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Compiled by Joe R. Christopher
"An I n k l in g s  B ib lio g r a p h y "  i s  an a n n o ta te d  c h e c k l i s t  a p p e a r­
in g  in  e a ch  is s u e  o f  M y th lo re  a n d  c o v e r in g  b o th  p r im a r y  and  
se c o n d a ry  m a te r ia ls  on J .  R . R . T o lk ie n , C . S . L e w is , C h a r le s  
W illia m s , and  Owen B a r f i e ld . T h is  l i s t i n g  c o n ta in s  a r t i c l e s  
fro m  jo u r n a ls  r e g u la r ly  a p p e a r in g  on  th e  I n k l in g s  fro m  A p r il  
to  J u n e  1 9 7 6 , w ith  a s u b s ta n t ia l  s e l e c t io n  o f  o th e r  m a te r ­
i a l s .  T he q u e s tio n  r a is e d  i n  th e  in tr o d u c t io n  o f  th e  p r e v ­
io u s  in s ta l lm e n t  a b o u t how  m any I n k l in g s  to  c o v e r  h a s  n o t  
h a d  tim e  to  g e n e r a te  m uch r e s p o n s e , b u t o f  th e  tw o  m em bers 
o f  th e  p u b lis h in g  p r o c e s s  who sa w  i t  e a r ly  a n d  r e s p o n d e d , 
n e i th e r  w is h e d  Jo h n  W a in 's  w o rks to  b e  l i s t e d  h e r e  (o n e , on  
th e  b a s is  th a t  W ain s a id  th a t  h e  w as o u t o f  sy m p a th y  w ith  
th e  g o a ls  o f  th e  I n k l in g s  w h ile  h e  w as m e e tin g  w ith  th e m );  
o n e w ish e d  Owen B a r f i e l d 's  w o rks to  b e  in c lu d e d , th e  o th e r  
d id  n o t . (T h e  re a so n  f o r  B a r f i e l d 's  nam e b e in g  l i s t e d  a b o ve  
i s  n o t to  d e c id e  th e  a rg u m e n t, b u t to  in d ic a te  th a t  a b o o k  
o f  e s s a y s  a b o u t h im  i s  p a r t  o f  t h i s  i n s ta l lm e n t— s e e  S u g a r -  
m a n 's  E v o lu tio n  o f  C o n s c io u s n e s s .) P erh a p s th e  in tr o d u c t io n  
to  th e  n e x t in s ta l lm e n t  ca n  en d  t h i s  d is c u s s io n . I n  th e  
m e a n tim e , a u th o r s  a n d  r e a d e r s  a r e  e n c o u ra g e d  to  s e n d  o f f ­
p r i n t s  o r  b ib lio g r a p h ic  r e fe r e n c e s  to  th e  c o m p ile r ,
D r. J .  R . C h r is to p h e r  
E n g lis h  D e p a rtm e n t 
T a r le to n  S ta te  U n iv e r s ity  
S te p h e n v i l le , TX 76402 USA
(F or t h i s  t h i r d  i n s ta l lm e n t ,  in fo r m a tio n  o r  ite m s  w ere  p r o ­
v id e d  b y  J im  A lla n , C ly d e  S . K i lb y , B a rb a ra  G r i f f i n ,  D a vid  
H u la n , Kay L in d s k o o g , and  B e rn a rd  Zu b e r .)
A lla n , J im . "T he H o b b it W ritin g  on  th e  W a ll."  M in a s T i r i t h  
E v e n in g -S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,
5 :3  (A p r il 1 9 7 6 ), 2 3 -3 6 . [A p a g e  o f  r e n d i t io n s  o f  a  
sp e c im en  p a s s a g e  w h ich  i s  p o o r ly  re p ro d u c e d  h e r e —p . 3 6 — 
i s  r e p r in te d  in  th e  n e x t i s s u e ,  5 :4  ( J u ly  1 9 7 6 ), 3 6 .]
A s u b s t a n t i a l  d is c u s s io n  o f  th e  w ays o f  w r i t in g  E n g lis h  in  
te n g w a r. T h re e  c h a r ts  a p p e a r : (1 ) th e  te n g w a r a s  i n  th e  
H oughton  M if f l in  e d . , A p p en d ix  E . I I ,  p . 3 9 6 , b u t w ith  t h e i r  
v a lu e s  a d d ed  (p . 2 5 ) ; (2 ) th e  v o w el s ig n s  an d  sy m b o ls (p . 
2 9 ); (3 ) o th e r  sy m b o ls (p . 3 1 ) . A lla n  c o v e rs  th e  v a r io u s  
m odes in v e n te d  by  T o lk ie n , th e  d e t a i l s  o f  th e  W e stro n  m ode, 
and  th e  d i f f e r e n c e s  b e tw e e n  w r i t in g  p h o n e tic  an d  o r th o g r a ­
p h ic  E n g lis h . S e v e ra l o f  h i s  e x am p les o f  T o lk ie n 's  u s e  come 
fro m  an  u n p u b lis h e d  l e t t e r  in  th e  M a rq u e tte  U n iv e r s ity  
p a p e r s .
A rm an, J e s s e  B. " L iv in g  M id d le  E a r th  in  th e  E a r ly  Y e a r s ."  
A p p e n d ix  I  [m o n th ly  b u l l e t i n  o f  th e  A m erican  T o lk ie n  
S o c ie ty ] , J u n e  1 9 7 6 , p p . [ 2 - 4 ] .
R e p rin te d  fro m  Amon D in , 2 :1  (21 J a n u a ry  1973) an d  2 :2  (n .d . 
g iv e n  in  t h i s  r e p r i n t ) — a  f a n z in e . Arman t e l l s  o f  h i s  e a r ly  
i s o l a t i o n  a s  a  T o lk ie n  f a n .
B a sn ey , L io n e l. "W hat a b o u t F a n ta s y ? "  ( in  "T he R e f in e r 's  
F ir e "  c o lu m n ). C h r is t ia n i ty  T o d a y: A F o r tn ig h tly  M aga­
z in e  o f  E v a n g e lic a l C o n v ic tio n , 2 0 :1 7  (21 May 1 9 7 6 ), 1 8 . 
B a sn ey , w r i t in g  f o r  th e  a u d ie n c e  in d ic a te d  by  th e  m a g a z in e ' s 
s u b t i t l e ,  w arn s o f  tw o d a n g e rs  in  an  em p h a sis  on T o lk ie n , 
L e w is, and  C h e s te r to n : " F i r s t ,  we c a n  f o r g e t  t h a t  [ f a n ta s y ]
i s  a  c o t e r i e - t a s t e .  (T h is  i s  n o t a l t e r e d  b y  th e  c o t e r i e 's  
b e in g  l a r g e ,  a s  i n  t h i s  c a s e  i t  a p p e a rs  to  b e .)  ...m o d e rn  
l i t e r a r y  c u l tu r e  lo o k s  t o  P o u n d , J o y c e , an d  B e c k e tt a s  i t s  
m a s te r s , an d  n o t t o  T o lk ie n . I f  we w ish  to  u n d e rs ta n d  
m odern  l e t t e r s ,  i t  i s  w ith  P o u n d , J o y c e , an d  B e c k e tt t h a t  we 
m u st s t a r t .  . . .  S e c o n d , I 'm  a f r a id  we c a n  e x a g g e ra te  th e  
in h e r e n t  v a lu e  o f  f a n ta s y  a s  a  co m p an io n  to  th e o lo g y , o r  a s  
an  av en u e  in to  i t .  L e w is 's  f a n t a s i e s  a r e  u n d e n ia b ly  u s e f u l  
a s  C h r is t ia n  w itn e s s . L ew is in te n d e d  t h i s .  T o lk ie n 's  'j o y  
b ey o n d  th e  w a lls  o f  th e  w o r ld ' i s  v a g u e r . . . .th o u s a n d s  o f  
d e v o te d  s e c u l a r i s t s  l i k e  F ro d o  w ith o u t th e o lo g ic a l  r e s u l t s . "  
B a sn ey  s u g g e s ts  t h a t  m y th  c r i t i c i s m  i s  n o t n e c e s s a r i ly  
C h r i s t i a n , an d  t h a t  C h r i s t i a n i ty  i s  l a r g e r  th a n  f a n ta s y  c a n  
i n d i c a t e .
N o te : a s  a  c o n tin u a tio n  o f  t h i s  c o lu m n , C h e ry l F o rb e s  
re v ie w s  C . N. M a n lo v e ' s  M odern F a n ta s y :  F iv e  S tu d ie s  (Cam­
b r id g e  U n iv e r s i ty  P r e s s , 1 9 7 5 ) , p p . 1 8 -1 9 . S he f in d s  M an- 
lo v e  w rong  in  m o st o f  h i s  e v a lu a t io n s , an d  s u g g e s ts  t h a t  h i s  
m o d ern  v ie w p o in t (g iv e n  i n  h i s  c o n c lu s io n )  h a s  b lin d e d  him  
to  w h a t T o lk ie n , i n  p a r t i c u l a r ,  i s  d o in g .
B erm an , R u th . " T o lk ie n ’s  V e r s e ."  M y th p r in t:  T he M o n th ly  
B u l l e t i n  o f  T he M y th o p o e ic  S o c ie ty ,  1 3 :5  (M ay 1 9 7 6 ), 2 . 
[T he c o v e r  i l l u s t r a t i o n ,  " E a re n d il w as a  M a r in e r ,"  b y  
Jo h n  U h rm ach er, a c c o m p a n ie s t h i s  e s s a y .]
A f iv e -p a r a g r a p h  n o te  o n  th e  v e r s e  i n  T he H o b b it a n d  The 
L o rd  o f  th e  R in g s , "m o st o f  th e  poem s in  T he H o b b it s h a re  a  
common s e t  o f  im a g e s : th e  a b s e n c e  o f  th e  k in g , b a r r e n n e s s ; 
m o u n ta in s , s t a r s ,  an d  jo u rn e y in g ; th e  r e tu r n  o f  th e  k in g  an d  
f e r t i l i t y . "  "T he tw o m o st a m b itio u s  poem s o f  T L o tR , B i lb o 's  
so n g  o f  E a re n d il an d  S t r i d e r 's  t r a n s l a t i o n  o f  th e  la y  o f  
B e re n  an d  T in u v ie l , a r e  so  r i c h  in  so u n d  an d  so  f l a c c id  in  
m ean in g  a s  to  com e n e a r  b o r in g  th e  r e a d e r ."  E xam ples a r e  
g iv e n  to  b a c k  up th e  v iew  o f  th e s e  tw o poem s; b e t t e r  l y r i c s  
a r e  a l s o  c i t e d .
F o r a  r e p ly , s e e  th e  l e t t e r  b y  M ike B a z in e t, M y th lo re  
4 :1 /1 3  (S e p te m b e r 1 9 7 6 ), 2 9 .
B row n, C a ro l A nn. "T he T h re e  R o ad s: A Comment on 'T h e  Q ueen 
o f  D r u m . CSL: T h e B u l l e t i n  o f  th e  New Y o rk  C. S . L e w is  
S o c ie ty ,  7 :6 /7 9  (A p r il 1 9 7 6 ), 1 4 .
B row n in d ic a te s  t h a t  th e  s t r u c tu r e  o f  "T he Q ueen o f  Drum" i s  
b a s e d  on  th e  th r e e  ro a d s  o n  th e  S c o t t i s h  b a l l a d ,  "Thom as th e  
R hym er": th e  ro a d s  to  H eav en , H e l l , an d  E lf la n d . I n  "T he 
Q ueen o f  D ru m ," th e  K in g  an d  C h a n c e llo r , d e s c e n d in g  in to  th e  
d u n g eo n  o f  th e  c a s t l e ,  a r e  s y m b o lic a lly  ( a t  l e a s t )  g o in g  
down i n to  H e ll;  th e  A rc h b ish o p  i s  a  m a r ty r  t o  h i s  f a i t h  an d  
a c h ie v e s  H eaven ; th e  Q ueen f l e e s  to  E lf la n d . " T h is  i s  th e  
s u b s ta n c e  o f  th e  poem , b u t th e  th r e e  w ays a r e  a  r e a l i t y  in  
o u r  l i v e s .  . . .E l f l a n d  i s  a  p r e s e n t  d a n g e r . The p o p u la r i ty  
o f  tr a n s c e n d e n ta l  m e d ita t io n , th e  u rg e  to  in c r e a s e  A lp h a 
W aves, an d  e v e n  th e  n ig h tm a re  o f  LSD a r e  e x am p les o f  th e  
u n c o n tr o lle d  h u n g e r f o r  w h a t A ld o u s H u x ley  c a l le d  't h e  d o o rs  
o f  p e r c e p t io n . '"
B u rk e , R o b e rt. " B e o rn ."  Amon H en: T he B u l l e t i n  o f  th e  
[ B r i t i s h ]  T o lk ie n  S o c ie ty , N o. 20 (J u n e  1 9 7 6 ), 7 .
A n o te  o n  B e o rn 's  b a c k g ro u n d  an d  c h a r a c te r .33
C hapm an, E d . "T ow ard a  S a c ra m e n ta l E co lo g y : T e c h n o lo g y , 
N a tu re , and  T ra n sc e n d e n c e  in  C . S . L e w is 's  Ransom  T r i l ­
o g y ."  M y th lo r e , 3 :4 /1 2  (J u n e  1 9 7 6 ), 1 0 -1 7 . ( I l l u s t r a t e d  
by  B o n n ie  G o o d K n ig h t, p . 10 ; by T a ra l W ayne M acD onald , 
p p . 1 3 -1 5 .)
A v a lu a b le  a r t i c l e  w h ich  o f f e r s  an o r i g i n a l  approach  t o  th e  
Ransom T r i lo g y .  Chapman b e g in s  w ith  a  b r i e f  summary o f  th e  
c r i t i c s '  a t t i t u d e s  tow ards L e w is 's  comments on s c i e n c e  ( s e e  
p a r t i c u la r ly  fo o tn o t e  1 , on p .  1 1 , f o r  th e  s c i e n c e - f i c t i o n  
c r i t i c s ) . H is tr e a tm e n t o f  O u t  o f  t h e  S i l e n t  P l a n e t  (pp . 
1 2 -1 3 ) i s  i n  term s o f  i t s  b a la n c e d  e c o s y s te m , i t s  r a t io n a l  
r a c e s  l i v i n g  in  p ea ce  w ith  n a tu r e  and each  o t h e r .  W eston  
and D e v in e , th e  m isg u id ed  t e c h n o c r a t  and th e  g r e e d y , sum up 
th e  f o r c e s  w h ich  have h u r t  th e  e c o lo g y  o f  e a r t h .  In  P e r e -  
l a n d r a  (pp. 1 3 -1 4 ) i s  d e p ic t e d  th e  p a s t o r a l  w orld  i n  w hich  
"man" and n a tu r e  a r e  n o t  d iv id e d :  th e  Un-man, t o r t u r in g  a n i ­
m als in  h i s  f r e e  m om ents, tem p ts th e  Green Lady t o  an a l i e n ­
a t io n  from th e  n a tu r a l  w o r ld . W eston , when h i s  p e r s o n a l i t y  
s u r f a c e s ,  can  s e e  no g o o d n ess in  n a tu r e — "perhaps th e  l o g i ­
c a l  e x t e n s io n  o f  h i s  e c o l o g i c a l  b l in d n e s s ."  The G reat Dance 
sy m b o liz e s  th e  harmony b etw een  man and n a tu r e  w hich  w i l l  
r u le  on V en u s. (In  an i n t e r e s t i n g  f o o t n o t e — n o . 2 7 , on p .
14— Chapman com m ents, " I t  may b e  a  b le m ish  on th e  n o v e l t h a t  
L ew is u s e s  a  p h y s ic a l  f i g h t  b etw een  Ransom and th e  Un-man, 
in s t e a d  o f  r e s o lv in g  th e  p l o t  w ith  an e x o r c is m ." )  The d i s ­
c u s s io n  o f  T h a t  H i d e o u s  S t r e n g t h  (pp . 1 4 -1 6 ) f in d s  th e  n o v e l  
th e  m ost com plex o f  L e w is 's  e c o l o g i c a l  f i c t i o n s :  th e  d ea d -  
b u t - l i v i n g  h ea d , f o r  exam p le , i s  a sym bol o f  " s t e r i l e  
r a t io n a l i s m , d iv o r c e d  from  th e  r ic h n e s s e s  o f  o r g a n ic  b e in g ."  
The p h y s ic a l  and p s y c h o lo g ic a l  s t e r i l i t y  o f  th e  l e a d e r s  o f  
N .I .C .E .—p a r t i c u la r ly  F i l o s t r a t o  who p r a i s e s  th e  b a r r e n —  
m oonscape— r e f l e c t  th e  d e s t r u c t iv e n e s s  o f  th e  o r g a n iz a t io n ,  
i t s  d e s i r e  t o  l e v e l  woods and s a n i t i z e  r u r a l  v i l l a g e s ;  Chap­
man d i s c u s s e s  Mark S tu d d o c k 's  v i s i t  t o  Cure Hardy in  t h i s  
l a t e r  c o n n e c t io n . " E c o lo g ic a l  s a n i t y  i s  em bodied i n  S t .  
A n n e 's ,"  fo r  g a rd en in g  i s  "a m etaphor fo r  th e  p ro p er  t r e a t ­
m ent o f  n a tu r e ."  M e r l in 's  background a s  a man from  an er a  
c l o s e r  t o  n a tu r e  t i e s  him  t o  th e  e c o l o g i c a l  them e, and th e  
c o n c lu s io n  o f  th e  b ook — "The D e sc e n t  o f  t h e  Gods"— r e tu r n s  
tr a n sc e n d e n c e  t o  n a tu r e  b r i e f l y :  "Nature and g r a c e  a r e  n o t  
in s e p a r a b ly  d iv id e d  f o r  L ew is a s  th e y  seem  t o  b e  f o r  some 
C h r is t ia n  th in k e r s ."  F in a l l y ,  Chapman g iv e s  a b r i e f  summary 
o f  L e w is 's  e x p o s i t o r y  tr e a tm e n t o f  some o f  t h e s e  them es in  
T h e  A b o l i t i o n  o f  M an  and c i t e s  f i v e  modern w r i t e r s — two 
e c o l o g i s t s ,  two c u l t u r a l  h i s t o r i a n s ,  and an a n t h r o p o lo g i s t ,  
n o t  th e o lo g ia n s  n or C h r is t ia n  a p o l o g i s t s — who a g r e e  g e n e r ­
a l l y  w ith  L e w is 's  e c o l o g i c a l  p o s i t i o n  (pp. 1 6 - 1 7 ) .
C h e n n e ll, V ir g in ia  V ern o n . " T i l l  We H ave F a c e s , b y  C. S . 
L ew is"  ( in  "A N ovel [Poem , S to r y , E ssa y ] to  T e a c h ,"  com­
p i le d  by  S u san  K o ch ). E n g lis h  J o u r n a l, 6 5 :1  (J a n u a ry  
1 9 7 6 ), 6 7 -6 8 .
"M ythology d e s e r v e s  a b e t t e r  name th a n  i t  u s u a l ly  h a s in  
h ig h  s c h o o l  and ju n io r  h ig h , w here s tu d e n ts  seem  t o  e q u a te  
i t  w ith  d u l l  l i s t s  o f  Greek and Roman g o d s . One book I  u se  
on th e  1 0 th -1 2 th  grad e l e v e l  t o  r e v iv e  i n t e r e s t  in  th e  g l o r ­
i e s  and g ra n d eu rs o f  th e  c l a s s i c a l  t a l e s  i s  a  l i t t l e - k n o w n
n o v e l by C. S . L e w is , T i l l  W e H a v e  F a c e s .  __  S tu d e n ts  s e e
th e  o r i g i n a l  myth a s  j u s t  a n o th e r  f a i r y  t a l e ,  b u t  i n  L ew is'  
e x c e l l e n t  p r o t r a y a l  o f  Queen O rual o f  Glome, th e y  s e e  them ­
s e l v e s — and th e  r e le v a n c e  o f  m y th o logy  to d a y . ---- t h e  book
i s  c o n s id e r a b ly  more d i f f i c u l t  th a n  t h e  N arn ia  s e r i e s .  
( I n c i d e n t a l l y ,  i t  i s  b e t t e r  r e a d in g  th a n  L e w is 's  p o p u la r  b u t  
r a th e r  s t a t i c  P e r e l a n d r a  and O u t  o f  t h e  S i l e n t  P l a n e t ) . "
C h r is to p h e r , J .  R . "Comm ent on C o n s e rv a tis m ."  E g la d il:  
F a n ta sy  M a g a zin e  [ f a n z in e ] , N o. 4 ( T r in i ty  T erm , 1 9 7 6 ), 
1 3 .
A l im e r ic k  on C. S . L e w is 's  r e l i g i o u s  c o n se r v a tis m .
C h r is to p h e r , J .  R . "T he D eep S p ace  T r ilo g y  o f  C . S . L e w is ."  
E g la d il:  F a n ta sy  M a g a zin e  [ f a n z in e ] , N o. 4 ( T r in i ty  T erm , 
1 9 7 6 ), 1 3 .
A h e r o ic  q u a tr a in  c e le b r a t in g  th e  c o n te n t  o f  th e  Ransom 
T r ilo g y .
C h r is to p h e r , J o e  R . "An I n k lin g  B ib lio g ra p h y  ( 1 ) ."  M yth - 
lo r e ,  3 :4 /1 2  (Ju n e  1 9 7 6 ), 3 0 -3 8 .
S e v e n ty - th r e e  a n n o ta te d  i t e m s , a l l  b u t  f i v e  from  1 9 7 5 .
E r r a t a  h a v e  b e e n  p r o v id e d  b y  t h r e e  l e t t e r - w r i t e r s .  M arci 
Helms c o r r e c t s  th e  f i r s t  names o f  tw o o f  th e  a u th o r s  l i s t e d :  
th e y  sh o u ld  b e  L o u i s  Cook in s t e a d  o f  L e w i s , and P a u l  Lacy  
in s t e a d  o f  P h i l .  She a l s o  n o te s  t h a t  th e  so u r c e  o f  P h i l
H elm s' s t o r y ,  "The T e eth  o f  S c a th a ,"  i s  t o  b e  found in  
A ppendix A .I I  o f  T h e  L o r d  o f  t h e  R i n g s  (H oughton M i f f l in  
e d . , p .  3 4 5 ) . J e s s i c a  K em ball-C ook n o te s  t h a t  th e  "Oxonmoot 
2: R eport" a s s ig n e d  in  b r a c k e t s  t o  S tu a r t  and R o s ie  C lark  
(a s  th e  e d i t o r s  o f  t h a t  i s s u e s  o f  A m o n  H e n ) was w r i t t e n  by  
h e r s e l f  i n s t e a d .  Nancy-Lou P a tt e r s o n  w r i t e s  t h a t ,  d e s p i t e  
th e  a t t r i b u t i o n  o f  an ite m  t o  h er  i n  M y t h l o r e ,  No. 1 0 , sh e  
i s  n o t  i t s  a u th o r; s e e  th e  c o r r e c t io n  i n  th e  se co n d  i n s t a l l ­
m ent under W ardw ell.
C h r is to p h e r , J .  R . " J .  R . R . v s .  T he F a e r ie  Q u e e n e ."  E g la — 
d i l :  F a n ta sy  M a g a zin e  [ f a n z in e ] , N o. 4 ( T r in i ty  Term  
1 9 7 6 ), 1 3 .
A l im e r ic k — n o t ,  a s  th e  t i t l e  w ou ld  s u g g e s t ,  on T o lk ie n 's  
d i s l i k e  o f  a l l e g o r y ,  b u t  on th e  d i f f e r e n t  c o n n o ta t io n s  o f  
e l f  and f a i r y .
C la r k , Z o ie . "N o te s  on  'T h e  S e e in g  E y e .'"  T h e C h r o n ic le  o f  
th e  P o r tla n d  C. S . L e w is  S o c ie ty ,  5 :2  (A p r il- J u n e  1 9 7 6 ),
2.
A h a lf - p a g e  s e r i e s  o f  n o te s  on p r e v e n ie n t  g r a c e ,  a s  an 
approach  t o  L e w is 's  e s s a y  "The S e e in g  Eye" ( in  C h r i s t i a n  
R e f l e c t i o n s .
C o ls o n , C h a rle s  W. B o m  A g a in . O ld  T ap p an , New J e r s e y :  
C hosen  B o o k s, 1 9 7 6 . [R e fe re n c e s  to  L e w is, p p . 1 1 2 -1 4 , 
1 2 0 -2 7 , 1 7 2 , 2 1 1 , 2 2 1 , 2 8 4 .]
The f i r s t  p a s s a g e  i n d i c a t e s  th e  in f lu e n c e  o f  th e  c h a p te r  on  
P r id e  i n  M e r e  C h r i s t i a n i t y  on  C o ls o n 's  c o n v e r s io n ;  th e  
se co n d  (pp . 1 2 0 -2 7 , 129) d e s c r ib e s  h i s  r e a d in g  th e  book  
th ro u g h ; th e  l a t e r  r e f e r e n c e s  a r e  p r im a r i ly  e c h o e s  o f  
L e w is 's  s ta te m e n t  t h a t  an in d iv id u a l  s o u l  i s  more im p o r ta n t  
th a n  a p o l i t i c a l  s t a t e ,  a s  C o lso n  r e - e v a lu a t e s  W a te r g a te . 
D anner, C o n sta n ce . "M emories o f  a  Jan u ary  Term A broad ."
CSL: T he B u l l e t i n  o f  th e  New Y o rk  C. S . L e w is  S o c i e t y , 
7 :7 /7 9  (M ay 1 9 7 6 ), 1 -3 .
An a c c o u n t  o f  th e  a u th o r 's  e x p e r ie n c e s  i n  H am line U n iv e r ­
s i t y ' s  "Mere C. S . L ew is" (a  2 8 -d a y  v i s i t  t o  E ngland and I r e ­
la n d ) : b r i e f  v i g n e t t e s  o f  O xford (M agdalen C o l le g e ,  F r . G er- 
v a se  Mathew, W a lter  H ooper, H ea d in gton  Q uarry); o f  W roxton, 
M alvern (G eorge S a y e r ) , and Cam bridge; o f  some s a f e  p a r t s  o f  
I r e la n d  (n ea r  Dundalk "where we c o u ld  a t  l e a s t  s e e  N arn ia  
[ C a r l in g fo r d ] " ); and o f  London (C h r is to p h e r  D e r r ic k , P r o fe s ­
s o r  S h a rro ck , Owen B a r f i e l d ) .
F o rb e s , C h e ry l. "F ro d o  D e c id e s — O r D oes H e?" C h r is t ia n i ty  
T o d a y: A F o r tn ig h tly  M a g a zin e  o f  E v a n g e lic a l C o n v ic tio n , 
2 0 :5  (1 9  D ecem ber 1 9 7 5 ), 1 0 -1 3 .
A d i s c u s s io n  o f  "one o f  th e  m ost c o m p e llin g  them es o f  [ T h e  
L o r d  o f  t h e  R i n g s ] ,  t h a t  o f  f r e e  w i l l  and P r o v id e n c e ."
F o rb es o f f e r s  a  w e l l - w r i t t e n  su r v e y  o f  t h e s e  m a t t e r s ,  w ith  a  
number o f  i l l u s t r a t i o n s , b u t  sh e  adds l i t t l e  t o  w hat P a u l H. 
K o c h e r 's  M a s t e r  o f  M i d d l e - e a r t h  h a s  i n  C hapter I I I .  She 
c o n c lu d e s ,  "In T o lk ie n 's  h eavy  u se  o f  v i s i o n ,  p r o p h e c y , 
c a l l ,  o r d e r ,  and p la n  we f in d  a  f u l l ,  r i c h  in t e r p r e t a t io n  o f  
G od's p ro m ise  t o  th o s e  who a r e  c a l l e d  a c c o r d in g  t o  h i s  p u r­
p o s e .  G od 's p la n s ,  j u s t  a s  t h o s e  o f  th e  One, u l t im a t e ly  do 
n o t  f a i l .  . . .  T o lk ie n  m akes u s  f e e l  th e  f o r c e  o f  P r o v id e n c e ,  
th e  lo v e  and co n cern  o f  God a c t i v e  i n  human e v e n t s ."  (L ew is 
i s  q u o ted  a t  th e  b e g in n in g  o f  t h e  e s s a y ,  from  A r t h u r i a n  
T o r s o ,  on  th e  e x p e c t a t io n  o f  w isdom  i n  a  g r e a t  poem .)
N ote: th e  r e v ie w  s e c t i o n  o f  t h i s  same i s s u e  c o n ta in s  
F o r b e s ' r e v ie w  o f  R a n d e ll H elm s' T o l k i e n ' s  W o r l d  (Houghton  
M i f f l i n ,  1974) and A  T o l k i e n  C o m p a s s ,  e d . J a red  L o b d e ll  
(Open C o u rt, 1975) under th e  t i t l e  "G uides t o  M iddle E arth"; 
sh e  f in d s  much t o  p r a i s e  i n  b o th  v o lu m e s , and g iv e s  one  
c r o s s  r e f e r e n c e  t o  h e r  own e s s a y ,
F o rb e s , C h e ry l. " N a rn ia : F a n ta s y , B u t . . . "  C h r is t ia n i ty  
T o d a y: A F o r tn ig h t ly  M a g a zin e  o f  E v a n g e lic a l C o n v ic tio n , 
2 0 :1 5  (2 3  A p r il 1 9 7 6 ), 6 - ip .  (F o u r i l l u s t r a t i o n s  by 
P a u lin e  B aynes r e p r in te d  w ith  th e  a r t i c l e ,  w ith  a n  a d d i­
t i o n a l  o n e  on p . 1 3 .)
A good in tr o d u c t io n  t o  th e  N arn ian  C h r o n ic le s  f o r  a  g e n e r a l ,  
C h r is t ia n  a u d ie n c e . M ost o f  w hat i s  s a id  i s  n o t  new (nor i s  
i t  in te n d e d  t o  b e ) , a b r i e f  summary o f  th e  s e r i e s  i s  
in c lu d e d , and W alter  Hooper and K a th e r in e  R aine a re  c i t e d .  
The m ost v a lu a b le  p a r t  i s  p ro b a b ly  a d i s c u s s io n  o f  th e  ty p e  
o f  t h in g  w hich  L ew is t e a c h e s ,  su ch  a s  " the p e a c e  w h ich  p a s ­
s e s  u n d e r s ta n d in g ."  and th e  way in  w hich  he p r e s e n ts  i t  (pp. 
9 - 1 0 ) .
G a rd in e r , M a rg a re t. "A uden : A M em o ir." T he New R e v ie w , 3 :
28 ( J u ly  1 9 7 6 ), 9 -1 9  [ r e f e r e n c e  to  T o lk ie n , p . 1 7 ] ,
"Once, when M artin  [G a r d in e r 's  son ] was i n  a  p h a se  o f34
en th u siasm  about T h e  L o r d  o f  t h e  R i n g s  and I  t o ld  W ystan, he 
s a id :  'Good. I  d o n 't  th in k  a n y th in g  o f  th e  l i t e r a r y  ju d g ­
ment o f  p e o p le  who d o n 't  ca re  fo r  T o lk ie n . '  I  s h r i v e l l e d ,  
c a s t  o u t .  H owever, a y e a r  or  s o  l a t e r  W ystan had changed  
h is  mind and when T o lk ie n  was m en tion ed , d ism is s e d  him as o f  
no g r e a t  a c c o u n t."
G iv d n , T . "Some N o tes on E n tis h  D ia le c t P h o n o lo g y ."  T in we 
[p u b lis h e d  by  The S o c ie ty  f o r  E lv is h  S tu d ie s ] , N o. 3 (1 
F e b ru a ry  1 9 7 6 ), lo o s e  s h e e t [p . 3 ? ] .
A d i f f e r e n t i a t i o n  b e tw een  n o r th e rn  and  s o u th e rn  E n tis h  f o r  
" o n e ,"  " tw o ,"  an d  " th r e e ."
H a rd ie , C o lin . "Two D e sc e n ts  in to  th e  U n d e rw o rld ."  In  E vo­
lu t io n  o f  C o n s c io u sn e ss: S tu d ie s  i n  P o la r i ty ,  e d . S h ir le y  
S ugerm an , p p . 1 3 6 -4 8  [ r e f e r e n c e  to  B a r f ie ld , p . 136 ; to  
H a rd ie , p . 1 4 7 n ]. M id d le to w n , C o n n e c tic u t: W esleyan  U n i­
v e r s i ty  P r e s s , 1 9 7 6 . x v i + 240 p p .
T h is e s sa y  by an In k lin g  d i s c u s s e s  th e  "Nekyia" in  th e  O d y s ­
s e y  (Book 10) and th e  v i s i t  t o  Hades in  th e  A e n e i d  (Book 6 ) .  
In  th e  f i r s t  c a s e ,  H ard ie e la b o r a t e ly  com pares th e  poem t o  
th e  pre-poem  myth o f  O dysseus in  ord er  t o  e s t a b l i s h  what 
m a te r ia ls  th e  p o e t  i s  re sh a p in g  i n t o  th e  e p ic ;  in  th e  second  
c a s e ,  h e  f in d s  few a c t u a l  so u r c e s  and d e c id e s  th e  m a te r ia l  
i s  l i t e r a r y .
H arw ood, C e c il. "Owen B a r f ie ld ."  In  E v o lu tio n  o f  Con­
s c io u s n e s s :  S tu d ie s  i n  P o la r i ty ,  e d . S h ir le y  S ugerm an , 
p p . 3 1 -3 3  [R e fe re n c e  to  L e w is, p . 3 2 ] . M id d le to w n , Con­
n e c t ic u t :  W esleyan  U n iv e r s ity  P re s s , 1 9 7 6 . x v i + 240 p p . 
A p e r s o n a l i ty  s k e tc h  o f  B a r f ie ld  by  an  e a r ly  f r ie n d  (a  man 
m e n tio n e d  b y  L ew is in  S u r p r i s e d  b y  J o y ) .  H arw ood b r i e f l y  
s k e tc h e s  B a r f i e ld 's  c a r e e r  a t  H ig h g a te  S c h o o l, a t  O x fo rd , 
and  a s  p a r t  o f  a  Song and  D ance Com pany; in  th e  l a t t e r ,  B a r- 
f i e l d  m et h i s  w ife  and th e  te a c h in g s  o f  R udolph S te in e r .
H arw ood, A. C . "A T o a s t to  th e  Memory o f  C . S . L ew is: P ro ­
p o se d  a t  M agdalen  C o lle g e , J u ly  4 th , 1 9 7 5 ."  M y th lo r e , 
3 :4 /1 2  (Ju n e  1 9 7 6 ), 3 -5 . [ I l l u s t r a t e d  b y  tw o p h o to g ra p h s  
ta k e n  by B o n n ie G o o d K n ig h t.]
R ep rin ted  from C S L :  T h e  B u l l e t i n  o f  t h e  N ew  Y o r k  C .  S .  L e w i s  
S o c i e t y ,  6 :1 1 /7 1  (Septem ber 1 9 7 5 ) , 1 - 3 ,  where i t  was accom­
p a n ied  by an e a r ly  photograph  o f  Owen B a r f ie ld ,  C. S . L e w is , 
and C e c i l  and Daphne Harwood. (G oodK night's p h otograp h s  
w ith  t h i s  r e p r in t  are  o f  th e  o c c a s io n  upon w hich  th e  t o a s t  
was g iv e n ;  A. C [ e c i l ]  Harwood ap p ears in  b o th .)
H elm s, M a rc i. "T he G rey Lady o f  L o r ie n ."  M inas T i r i t h  
E v e n in g -S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,
5 :3  (A p ril 1 9 7 6 ), 2 -8 . [ I l l u s t r a t e d  by  P h il H elm s, p .
3 .]
An unrhymed poem w ith  u s u a l ly  t e tr a m e te r  l i n e s  and ir r e g u la r  
rhythm; 258 l i n e s ;  The s to r y  o f  th e  c a p tu r e  o f  C e leb r fa n  by 
o r e s ,  h er  r e s c u e  by E lla d a n  and E lr o h ir ,  and h er  p a s s in g  
ov er  th e  se a ;  The tr e a tm e n t o f  C e leb r fa n  by th e  o r e s  i s  
h an d led  in  a g e n t e e l  manner; A t y p ic a l  p a ssa g e  ( a f t e r  th e  
re sc u e )  shows th e  in v e r s io n s ,  a poor s y l l e p s i s ,  and g e n e r a l  
d e s c r ip t io n s  ("grave w ounds")— th e  l a t t e r  c h a r a c t e r i s t i c  
much l i k e  T o lk ie n 's  s t y l e :
A r r iv e d  a t  s e t t le m e n ts  th e y  have now,
And h o r se s  borrow ed h ere  th e y  mount.
As th e  burdened p e o p le  o f  th e  h o u se s .
Mourn and w ring t h e i r  hands and s k i r t s .
At th e  th o u g h t o f  Lady C e le b r ia n 's  g ra v e  wounds 
And th e  many who la y  dead  in  Redhorn p a s s .
(The commas a re  a s  in  th e  o r i g i n a l . )
H elm s, P h i l ip  W. "T he L o s s o th ."  M inas T i r i t h  E v e n in g -$ ta r :  
J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,  5 :3  (A p ril 
1 9 7 6 ), 1 0 -1 5 . [ I l l u s t r a t e d  b y  th e  a u th o r , p p . 1 1 , 1 3 ,
1 4 , 1 5 .]
A f i r s t - p e r s o n  n a r r a t io n  by a yeoman (a h o b b it)  o f  A ra- 
n a r t h 's  f l i g h t  t o  th e  n o rth  t o  e sc a p e  th e  W itch -k in g  (hough- 
to n  M if f l in  e d . , Appendix A [ i i i ] , p p . 3 2 1 -2 2 ) . For amateur 
f i c t i o n ,  some o f  th e  p a ss a g e s  are  s t r ik in g :
The n ig h t s  w ere t im e s  o f  b ea u ty  and t e r r o r .  The 
sky was b la c k , f l a t  and d u l ly  a b so rb in g  a l l  l i g h t .
. . .  A t t im e s , s h e e t s  o f  m u lt i - c o lo r e d  m orgul flam e  
t w is t e d  and warped a c r o s s  th e  sk y , v e i l i n g  th e  
b la c k n e ss  in  v i s i o n s  more t e r r i b l e .  A t such  
t im e [s ]  we saw r e f l e c t i o n s ,  im ages o f  th in g s  fa r  
away, u p s id e  down in  th e  s k y . . . t h e  tow ers and 
sh ip s  o f  th e  H avens, th e  r u in s  o f  F o r n o s t . . -many 
o f  us w ep t, s a l t - t e a r s  f r e e z in g  on our f a c e s .
H odgens, R ic h a rd . "N o tes on N a r r a tiv e  P o em s."  CSL: The
B u l l e t i n  o f  th e  New Y o rk  C. S . L e w is S o c ie ty , 7 :6 /7 8  
(A p ril 1 9 7 6 ), 1 -1 4  [ r e f e r e n c e s  to  W illia m s , p p . 4 , 13- 
1 4 n n .] .
In  h i s  u n t i t l e d  f i r s t  s e c t io n  (pp. 1 - 4 ) ,  Hodgens c o l l e c t s  a 
number o f  L e w is 's  comments ab ou t n a r r a t iv e  p o e tr y ,  from a 
summary o f  a 1920 p ap er p r e s e n te d  t o  th e  M a r t le t  S o c ie ty  
( r e p r in te d  in  W alter  H oop er's in tr o d u c t io n  t o  S e l e c t e d  
L i t e r a r y  E s s a y s ) t o  s ta te m e n ts  in  s e v e r a l  o f  L e w is 's  b o o k s. 
Hodgens d o u b ts t h a t  th e y  p r o v id e  an ad eq u ate  d e fe n se  o f  n ar­
r a t iv e  p o e tr y ;  nor d o es h e f in d  a  s a t i s f a c t o r y  e x p la n a tio n  
o f  why, ab ou t 1 9 3 0 , L ew is abandoned th e  w r i t in g  o f  n a r r a t iv e  
poem s— a lth o u g h  th e  change in  c r i t i c a l  t a s t e ,  w hich  e x a l t e d  
T. S . E l i o t  and d e p r e c ia te d  John M a s e f ie ld ,  may have had some 
p a r t  in  h i s  r e a c t io n .
The secon d  s e c t i o n  i s  t i t l e  "Dymer: L e w is 's  Pagan Epic"  
(pp . 4 - 8 ) .  H odgens, a f t e r  a summary o f  th e  a c t io n ,  i n d i ­
c a t e s  how many o f  L e w is 's  l o s t  works o f  th e  tim e (through  
1918 o r  1919) in v o lv e d  c o n f l i c t s  betw een  g e n e r a t io n s ,  "the  
f in i s h e d  D ym er.. . c e r t a i n l y  d o es c a r r y  on th e  them e: i t  
ap p ears in  th e  k i l l i n g  o r  che te a c h e r ,  an a c t  w hich d e s tr o y s  
th e  w h o le , 'p a r e n t a l'  s t a t e ;  in  th e  'm a tr ia r c h a l'  h a g 's  
n e a r - k i l l i n g  o f  Dymer; and in  th e  m a g ic ia n 's  a tte m p t. (Of 
co u r se  a m a g ic ia n  i s  a lm o st a lw ays a f a t h e r - f ig u r e ,  and t h i s  
one c a l l s  Dymer 'My l i t t l e  s o n . . . . ' [ ) ]  At l a s t ,  Dymer i s  
k i l l e d  by h i s  own so n ."  Hodgens t i e s  t h i s ,  a u to b io g r a p h i­
c a l l y ,  t o  L e w is 's  own r e b e l l i o u s n e s s  o f  th e  t im e . He con­
c lu d e s  w ith  p r a i s e  o f  th e  poem 's te c h n iq u e , w h a tev er , v ery  
s p e c i f i c a l l y ,  i t  m eans.
The f i n a l  s e c t io n  i s  t i t l e d  "'The Queen o f  Drum': L e w is 's  
F a e r ie  Queene" (pp. 8 - 1 3 ) .  Hodgens g iv e s  th e  h i s t o r y  o f  
L e w is 's  w r i t in g  t h i s  poem; a summary o f  th e  c o n te n t;  a su g ­
g e s t io n  t h a t  Drum may d e r iv e  from Dundrum, n ear D u b lin , I r e ­
la n d , where L ew is had r e l a t i v e s ;  and th e  fa e r y  background  
from th e  c h a p te r  on "The L ongaevi"  in  T h e  D i s c a r d e d  I m a g e .
He f a u l t s  th e  c o n c lu s io n  and th e  tr e a tm e n t o f  th e  K ing and 
th e  C h a n ce llo r  in  th e  poem, a f t e r  q u o tin g  M a s e f ie ld 's  su g ­
g e s t io n s  fo r  im proving th e  poem. Then, a f t e r  r a i s in g  some 
q u e s t io n s  about th e  m ixed v e r se - fo r m s  em ployed in  "The Queen 
o f  Drum," Hodgens a n a ly z e s  th e  a p p r o p r ia te n e ss  o f  th e  v e r s e  
in  a number o f  p a s s a g e s .
O v e r a l l ,  a good e s s a y  on L e w is 's  n a r r a t iv e  poem s. A lso  
s e e  C arol Ann Brown' s "The Three R oads,"  w hich appeared  in  
th e  same i s s u e  o f  C S L : a summary o f  th e  d is c u s s io n  a t  w hich  
t h i s  p ap er was r e a d , w hich  i s  n o t  l i s t e d  in  t h i s  b i b l i o ­
grap h y, ap p ears on p . 15 o f  th e  i s s u e  o f  C S L  in  w hich th e s e  
e s s a y s  are  p u b lis h e d .
H o o p er, W a lte r . "R e m in isc e n c e s : P re s e n te d  to  M ythcon V I, 
S c r ip p s  C o lle g e , A u g u st 1 6 th , 1 9 7 5 ."  M y th lo r e , 3 :4 /1 2  
(Ju n e  1 9 7 6 ), 5 -9 . [ I l l u s t r a t e d  w ith  a  p h o to g ra p h  o f  F r . 
H ooper ta k e n  by B o n n ie  G oodK nigh t, p . 7 .]
H oop er's r e m in isc e n c e s  o f  L ew is appear on pp . 6 -9 ;  o f  T o l­
k ie n ,  p . 9 . There a r e  b r i e f  r e f e r e n c e s  t o  o th e r  I n k l in g s :  
B a r f ie ld ,  p .  5; C o g h i l l ,  p . 6 ; Havard, p .  7; and MacCallum, 
p . 6 . T y p ic a l ly ,  Hooper d o es n o t g iv e  th e  d a te s  o f  h i s  p e r ­
io d  w ith  L ew is; b u t th e  a n e c d o te s  are  w e l l  done— th e  f i r s t  
m eetin g  (p . 6 ) ,  th e  jo k e  ab ou t "As C. S . L ew is h as s a id — " (p . 
6 ) ,  some d e t a i l s  about th e  K iln s  (pp. 6 - 7 ) ,  P axford  th e  g a r­
d en er (p . 7 ) ,  L e w is 's  th r e e  w eeks in  a n u r s in g  home (p . 8 ) ,  
a m ale n u rse  in  th e  K iln s  (p . 8 ) ,  a v i s i t  w ith  T o lk ien  soon  
a f t e r  L e w is 's  d ea th  (p . 9 ) ,  T o lk ie n  in  a h o s p i t a l  (p . 9 ) .
H o rro c k s , E liz a b e th . "E ow yn." Amon H en: The B u l le t in  o f  
th e  [ B r i tis h ]  T o lk ie n  S o c ie ty ,  N o. 20 (Ju n e  1 9 7 6 ), 4 -6 .
A c h a r a c te r  s k e tc h , p r im a r ily  r e t e l l i n g  Eowyn's s t o r y .  In  
h er c o n c lu d in g  a n a ly s i s ,  H orrocks su g g e s t s  (1) th e  s t o r y  i s  
an ti-w o m en 's L ib , fo r  Eowyn a t  l a s t  r e j e c t s  h er  m a scu lin e  
r o le  t o  a c c e p t  a t r a d i t i o n a l l y  fem in in e  o n e , and (2 ) i t  
p r e s e n ts  th e  l e a s t  b la c k -a n d -w h ite  c h a r a c t e r iz a t io n  in  T o l­
k i e n ' s  w ork, in  th a t  Eowyn d oes a g r e a t  deed  b u t a t  l e a s t  
b e g in s  h e r  r id e  w ith  th e  wrong m o tiv e — i . e . ,  s e e k in g  d e a th . 
H orrocks m o d if ie s  t h i s  r ig h t  deed/w rong m otive  by n o tin g  
th a t  Eowyn's f o l lo w in g  a f t e r ,  and p r o t e c t in g  o f ,  Theoden i s  
an a c t  o f  lo v e ,  n o t  a d ea th  w ish  p e r  s e .
H u la n , D ave. " I  rem em ber M y th o p o e ia  [ P a r t 3 ] ,"  D e fr o s te d  
A r c h ite c tu r e  [ fa n z in e ; a c tu a l ly  The H igh A e s th e t ic  L in e , 
N o. 1 2 ] , n .d . [Summer 1 9 7 6 ], p p . [1 2 -1 7 ] .
Of i n t e r e s t  a s  an acco u n t o f  th e  c u l t u r a l  in f lu e n c e  o f  th e  
I n k l in g s —more s p e c i f i c a l l y ,  one p e r s o n 's  v iew  o f  th e  e a r ly  
y e a r s  o f  th e  M ythopoeic S o c ie t y .  Of m ost i n t e r e s t  in  t h i s  
in s t a l lm e n t  i s  an a ccou n t o f  th e  f a i lu r e  in  p r o d u c tio n  o f  
a m u s ic a l drama b ased  on a c r o s s  betw een  T h e  V o y a g e  o f  t h e  
" D aw n  T r e a d e r "  and T h e  T h i e f  o f  B a g h d a d  ( th e  l y r i c s  by P au la35
M&rmor and m usic by D ale Z ie g le r  were f i n a l l y  perform ed  a s  a 
song c y c le  a t  Mythcon IV ) . (See a l s o  th e  l e t t e r s  commenting 
on e a r l i e r  in s t a l lm e n t s  on p p . [1 9 , 2 1 - 2 2 ] . )
J o h n s to n , G eorge B u rk e . "T he P o e try  o f  J .  R. R . T o lk ie n ."  
A p p e n d ix  I  [m o n th ly  b u l l e t i n  o f  th e  A m erican  T o lk ie n  
S o c ie ty ] , Ju n e  1976; p a g in a tio n  from  T he T o lk ie n  P a p ers  
( s e e  b e lo w ).
A r e p r in t  from T h e  T o l k i e n  P a p e r s ,  e d . J .  T. Hansen e t .  a l .  
(Mankato, M innesota: M a n k a t o  S t a t e  C o l l e g e  S t u d i e s ,  2:1  
[February 1 9 7 6 ] , 6 3 -7 4 ; a l s o  l i s t e d  as M a n k a t o  S t u d i e s  i n  
E n g l i s h ,  No. 2 ) ;  l i s t e d  in  R ichard  C. W est's  T o l k i e n  C r i t i ­
c i s m :  A n  A n n o t a t e d  C h e c k l i s t  a s B 89.
K ilb y , C ly d e S . T o lk ie n  a n d  "The S i lm a r i l l io n " . W heaton , 
I l l i n o i s :  H a ro ld  Shaw P u b lis h e r s , 1976 . 90 p p . In d e x .
[R e fe re n c e s  to  B a r f ie ld , p p . 1 5 , 6 9 ; to  C e c il, p . 17 ; to  
C o g h ill, p p . 7 1 , 79 ; to  F o x , p . 6 9 ; to  H a rd ie , p . 57 ; to  
H av a rd , p p . 9 , 6 9 ; to  C. S . L e w is, p p . 1 1 , 1 2 , 1 5 , 1 7 , 2 0 , 
2 4 , 2 7 , 3 2 , 3 3 , 4 8 , 5 3 -5 6 , 6 7 -7 7 ; to  W .H . L e w is, p p . 3 3 , 
6 9 , 7 2 ; to  C h r is to p h e r  T o lk ie n , p . 6 ; to  W illia m s , p p .
IS , 6 7 -7 4 , 7 7 .]
C hapter I ,  " F ir s t  M eetin g ,"  i s  r e p r in te d  (w ith  ch an ges) from  
K o d o n ,  28:1 (November 1 9 7 3 ) , where i t  appeared  a s  "Of Myth 
and Men: C. S . K ilb y  t a lk s  w ith  J .  R. R. T o lk ien " ; C hapter V, 
" T o lk ien , L ew is and W illia m s ,"  (w ith  ch an ges) from M y t h c o n  I  
P r o c e e d i n g s ,  e d . G len GoodKnight (Los A n g e les :  The M ytho- 
p o e ic  S o c ie t y ,  1 9 7 1 ) , p p . 3 -4 ;  and C hapter V I, " P o s tc r ip t ,"  
(w ith  s l i g h t  ch an ges) from T h e  M y t h o p o e i c  S o c i e t y  S p e c i a l  
B u l l e t i n ,  n .d .  (bu t c ir c a  16 Septem ber 1 9 7 3 ) , p .  2 , where i t  
appeared  as "From C. S. K ilb y ."
P rob ably  th e  f i r s t  two c h a p te r s , t e l l i n g  o f  K ilb y 's  f i r s t  
m eetin g  w ith  T o lk ie n  and su b seq u en t summer sp e n t  t r y in g  to  
encourage him t o  f i n i s h  T h e  S i l m a r i l l i o n  w i l l  b e  o f  m ost 
i n t e r e s t  (and perh ap s o f  m ost l a s t i n g  i n t e r e s t )  in  t h i s  sm a ll  
book . These a r e  c h a r a c te r  s k e tc h e s  in  w hich  much o f  T o l­
k i e n ' s  p e r s o n a l i t y  comes th ro u g h , in c lu d in g  what K ilb y  c a l l s  
h i s  " c o n tr a s is te n c y " —w hich  in d ic a t e s  t h a t  T o lk ie n  changed  
h i s  mind on a number o f  t h i n g s , and changed i t  s o  f ir m ly  he 
d en ied  p a s t  p o s i t i o n s .  These c h a p te r s  are f i l l e d  w ith  a n ec ­
d o te s ,  b u t th e y  a l s o  have a b io g r a p h ic a l  in t e r p r e t a t io n  o f  
"Leaf by N ig g le"  (pp. 3 4 -3 5 ) and a  lo n g e r ,  s im i la r  stu d y  o f  
S m i t h  o f  W o o t t o n  M a j o r  (pp . 3 6 - 3 9 ) ,  in  w hich  Old Noakes i s  
tak en  t o  sta n d  fo r  George MacDonald.
The t h ir d  and fo u r th  c h a p te r s  a re  "C hronology o f  Composi­
t i o n  and Geography o f  M idd le-E arth"  and " T olk ien  a s  a C h r is ­
t i a n  W r ite r ."  The f i r s t  p a r t  o f  th e  t h ir d  c h a p te r  e s ta b ­
l i s h e s  a t w e lv e - s t e p  ch ro n o lo g y  o f  T o lk ie n 's  w r i t in g  ab ou t  
M id d le -e a r th  (pp. 4 9 -5 0 );  a s  K ilb y  o b s e r v e s ,  t h i s  p rob a b ly  
s h a l l  be su p erced ed  by f u l l e r  s t u d ie s  in  th e  f u t u r e .  The 
d is c u s s io n  o f  th e  geography o f  M id d le -e a r th  i d e n t i f i e s  i t  
w ith  Europe (and th e  S h ir e  w ith  E n g la n d ), w h ich  K ilb y  ta k e s  
a s n e c e s s a r i ly  im p ly in g  an a l l e g o r i c a l  fram ew ork. The 
fo u r th  c h a p te r , p r im a r ily  l im i t e d  t o  m a te r ia l  ab ou t th e  
F ir s t  Age in  r e f e r e n c e s  in  p r in t  by T o lk ie n , d i s c u s s e s  th e  
a n a lo g u es  betw een  i t  and th e  B ib le .  (Some o f  t h e s e  a re  
l im it e d  t o  c e r t a in  a s p e c t s ,  su ch  a s  th e  lo n g e v i t y  o f  G alad -  
r i e l  and C h r is t  [p . 61] w hich  d o es n o t  c o n s id e r  h er  r o l e  a s  
a r e b e l  in  th e  F ir s t  A g e .) J u s t  a s  i n  th e  secon d  ch a p te r  
K ilb y  b r i e f l y  d e sc r ib e d  an u n p u b lish e d  work t i t l e d  "The 
Bovadium Fragm ents" (p . 3 6 ) ,  s o  h e r e  he m en tio n s a  " J o b -lik e  
c o n v e r s a t io n  on s o u l  and body" (pp . 6 1 -6 2 ) and in d ic a t e s  
th a t  T o lk ie n  in te n d e d  t o  end h i s  M id d le -e a r th  h i s t o r y  w ith  a 
new M id d le -e a r th , an a lo g o u s t o  th e  new Heavens and new E arth  
in  R e v e l a t i o n s  (pp . 6 4 - 6 5 ) .
The f i f t h  c h a p te r , " T o lk ien , L ew is and W illia m s ,"  i s  n o t  
g r e a t ly  changed from i t s  f i r s t  p u b l ic a t io n ,  b u t  th e r e  i s  
added some in fo r m a tio n  about th e  T o lk ie n -W illia m s f r ie n d ­
s h ip ,  in c lu d in g  a b r i e f  q u o ta t io n  from a poem w hich  T o lk ie n  
w rote  t o  W illia m s (p . 7 1 ) ,  now among th e  W illia m s ' p a p ers in  
th e  Wade C o l le c t io n .  (The o n ly  o th e r  r e f e r e n c e  t o  unpub— 
l i s h e d  T o lk ie n  m s s . ,  n o t c o u n tin g  l e t t e r s ,  a re  t o  "Mr.
B l is s "  [p . 15] and two s e x u a l s t o r i e s  [p . 8 3 , n . 6 ] —  
a lth o u g h  th e  l a t t e r  may b e T o lk ie n 's  j o k e .)
R eview s: (1) Ian  M. S l a t e r ,  i n  th e  "Reviews" colum n, F a n -  
t a s i a e :  T h e  M o n t h l y  N e w s l e t t e r  o f  T h e  F a n t a s y  A s s o c i a t i o n ,  
4 : 6 /3 9  (June 1 9 7 6 ) , 6 .  " K ilb y . . .m akes a v a i la b le  a  v e r y  l im ­
i t e d  amount o f  a d d it io n a l  in fo r m a tio n  on th e  c o n te n ts  o f  T h e  
S i l m a r i l l i o n " ; "I was much more fa v o r a b ly  im p ressed  by K i l ­
by | s  p r o se  s t y l e  i n  t h i s  volum e th a n  i n  some o f  h i s  o th e r  
w r i t in g . (2) T e r r i W illia m s , T h e  C h r o n i c l e !  o f  t h e  P o r t l a n d
C . S .  L e w i s  S o c i e t y ,  5 :2  (A p r il-J u n e  1976) 7 - 8 .  "The T o lk ie n  
p e s o n a l i t y  em erges a c o h e s iv e  w hole w ith  th e  n e c e s sa r y  s o l ­
i d i t y  and m a tu r ity  fo r  th e  a u th o r  o f  a m a ste r p ie c e  su ch  as  
T h e  L o r d  o f  t h e  R i n g s  and y e t  w ith  th e  broad s tr e a k  o f  mav­
e r ic k  i n t r i n s i c  t o  th e  c r e a t io n  in  su ch  d ep th  and v a r ia t io n  
o f  t h a t  awesome w o rld , M iddle E a r th ."  (3) Nancy-Lou P a t t e r ­
so n , " T olk ien  & th e  S i lm a r i l l i o n ,"  M y t h l o r e ,  4 : 1 /1 3  (Septem ­
b e r  1 9 7 6 ) , 2 1 .
K ir k p a tr ic k , H ope. "An A pproach  to  The P e rs o n a l H e r e s y ."  
CSL: The B u l l e t i n  o f  th e  Neu fo r k  C. S . L e w is S o c ie ty ,  
7 :8 /8 0  (June 1 9 7 6 ), 1 -8 . [ I l l u s t r a t e d  by a d ra w in g  o f  
th e  Greek s t a t u e ,  "T he C h a r io te e r ,"  by M ary K ir k p a tr ic k .]  
K ir k p a tr ic k  g iv e s  th e  p u b lis h in g  h i s t o r y  o f  th e  e s s a y s  by  
L ew is and E. M. W. T i l ly a r d  c o l l e c t e d  in  T h e  P e r s o n a l  H e r e s y  
(1 9 3 9 ) , and th en  o f f e r s  a f a i r l y  f u l l  summary o f  th e  f i r s t  
two e s s a y s  and s h o r t e r ,  more s e l e c t i v e  sum m aries o f  th e  
rem ain in g  e s s a y s  (pp . 2 - 7 ) .  She s u g g e s t s  t h e  d i f f e r e n c e  
b etw een  T i l ly a r d  and L ew is by d i s c u s s in g  two o f  th e  e x a c t  
p o in t s  th e y  argued  (a poem by H e r r ic k , a p a ssa g e  from K eats 
— th e  m en tio n  o f  "The C h a r io teer"  i s  e a r l i e r ,  i n  th e  summar­
i e s ) ;  on th e  a u th o r ity  o f  L a fc a d io  H earn, sh e  s u g g e s t s  th e  
g o a l  o f  a r t  i s  n o t  th e  p e r s o n a l  t r u th  o f  th e  a r t i s t  b u t  th e  
u n iv e r s a l  t r u th  o f  human n a tu re ; sh e  d is a g r e e s  w ith  T i l ly a r d  
on th e  p e r s o n a l n a tu r e  o f  s t y l e  in  p o e tr y ;  sh e  d is a g r e e s  
w ith  b o th  w r i t e r s  on T. S . E l i o t ;  and sh e  m en tio n s  unpub­
l i s h e d  co rresp o n d en ce  ( in  England) w hich  in d ic a t e s  t h a t  
T i l ly a r d  b e l i e v e d  L ew is had won th e  d e b a te  (pp . 7 - 8 ) .
L in d sk o o g , K a th ry n . ”C . S . L ew is: R e a c tio n s  fro m  W omen." 
M y th lo r e , 3 :4 /1 2  (Ju n e  1 9 7 6 ), 1 8 -2 0  [ r e f e r e n c e s  to  B a r- 
f i e l d ,  p . 18 ; to  T o lk ie n  and W illia m s , p . 2 0 ] , [ I l l u s ­
t r a t e d  by  B o n n ie G o o d K n ig h t, p . 1 8 .]
B r ie f  a c c o u n ts  o f  a number o f  women who knew L ew is: h i s  
m oth er, F lo r e n c e  A ugusta  H am ilton  L ew is (p . 1 8 ) ;  h i s  c o u s in ,  
Hope— C h a r lo t te  Hope Ewart H arding (p . 1 8 ) ;  h i s  "adopted"  
m oth er, J a n ie  K ing A sk in s Moore (pp . 1 8 -1 9 );  h i s  w i f e ,  H elen  
Joy Davidman Gresham (pp . 1 9 -2 0 );  C a r o lin e  R akestraw , who 
su p e r v is e d  th e  r e c o r d in g  o f  "The Four Loves" (p . 2 0 ) ;  th e  
p o e t ,  K a th leen  R aine (p . 2 0 );  and an e d i t o r  o f  P u f f in  B ook s, 
Kay Webb (p . 20) .
L in d sk o o g , K a th ry n . Up fro m  E d en . E lg in , I l l i n o i s :  D av id  
C . Cook P u b lis h in g  C om pany, 1 9 7 6 . 140 p p . [R e fe re n c e s
to  L e w is, p p . 1 6 , 2 5 -2 6 , 4 5 , 7 0 , 7 3 . 1 0 5 , 1 1 1 -1 4 ; to  W il­
lia m s , p . 137 .1
A stu d y  o f  C h r is t ia n  r o l e s  fo r  women, w ith  an e s p e c i a l ly  
a c u te  c h a p te r  (No. 4 , "Woman's O b je c tio n  t o  S u b je c t io n " )  on  
th e  New T estam ent commands; th e  c o n te n t  i s  h ig h ly  a n e c d o ta l .  
The f i r s t  f i v e  r e f e r e n c e s  t o  L ew is a re  c i t a t i o n s  from h i s  
w ork s, in c lu d in g  "The W eight o f  G lory" and T h e  F o u r  L o v e s  
(L ew is a s  an a u t h o r i t y ) ; th e  l a s t  two a r e  p r im a r ily  b i o ­
g r a p h ic a l r e f e r e n c e s  (Lew is a s  an e x a m p le ) . The one c i t a ­
t i o n  from  W illia m s (a s  an a u th o r ity )  i s  a c t u a l ly  a  p a ra ­
p h ra se  b y  L ew is o f  W illia m s . The one r e f e r e n c e  t o  L ew is 
w hich  m o d if ie s  h i s  p o s i t i o n  i s  o f  t h e o l o g ic a l  i n t e r e s t :  
"[L ew is w r i t e s , ]  'N ex t t o  th e  B le s s e d  Sacram ent i t s e l f ,  your  
n e ig h b o r  i s  th e  h o l i e s t  o b je c t  p r e s e n te d  t o  your s e n s e s . '  I  
assume t h a t  f o r  a  P r o t e s t a n t ,  th e  n e ig h b o r  i s  ev en  more h o ly  
than  th e  Sacram ent" (p . 4 5 ) .
M ille r , D av id  M. "T he M oral U n iv e rse  o f  J .  R . R . T o lk ie n ."  
A p p e n d ix  H [m o n th ly  b u l l e t i n  o f  th e  A m erican  T o lk ie n  
S o c ie ty ] , May 1 9 7 6 ; p a g in a tio n  fro m  T he T o lk ie n  P a p ers  
( s e e  b e lo w ).
A r e p r in t  from T h e  T o l k i e n  P a p e r s ,  e d . J .  T. H ansen, e t .  a l .  
(M ankato, M in n esota: M a n k a t o  S t a t e  C o l l e g e  S t u d i e s ,  2:1  
[February 1 9 6 7 ] , 5 1 -6 2 ; a l s o  l i s t e d  a s  M a n k a t o  S t u d i e s  i n  
E n g l i s h ,  No. 2 ) ;  l i s t e d  in  R ichard  C. W e s t's  T o l k i e n  C r i t i ­
c i s m :  An A n n o t a t e d  C h e c k l i s t  a s  B 116.
N e u le ib , J a n ic e  W ith e rsp o o n . "T he Em pty F ace  o f  E v il"  ( in  
"T he R e f in e r 's  F ir e "  c o lu m n ). C h r is t ia n i ty  T o d a y: A 
F o r tn ig h tly  M agazine o f  E v a n g e lic a l C o n v ic tio n , 1 9 :1 3  
(2 8  M arch 1 9 7 5 ), 1 4 -1 6 .
A goo d , com pact su rv e y  o f  s e v e r a l  them es in  T i l l  W e H a v e  
F a c e s .  The m ost o r i g i n a l  p a r t  o f  th e  e s s a y  i s  th e  c o n c lu ­
s i o n ,  th e  l a s t  th r e e  p a ra g ra p h s, w h ich  fo c u s  on th e  m oral 
e v i l  w h ich  O rual h a s found w it h in  h e r s e l f :  " . . .L e w i s ’s  f i n a l  
s ta te m e n t  on  e v i l  [ i s  t h a t ,  e ] s s e n t i a l l y , i t  i s  th e  wrong 
k in d  o f  lo v e .  . . .  E v i l  i s  th e  fa c e  o f  b la n k , m a lic io u s  s e l f ­
i s h n e s s .  I t  tu r n s  i n  upon i t s e l f ,  a g a in  and a g a in  u n a b le  t o  
lo o k  o u t  t o  o t h e r s .  . . .  [The e v i l  man] i s  e v i l  n o t  b eca u se  
he w i l l s  t o  b e  an e v i l  man b u t  b e c a u se  he can  do n o th in g  
e l s e  b u t  w i l l  h i s  own narrow d e s i r e s ."
N oad, C h a r le s , w ith  J e s s ic a  K em b all-C o o k . "A [n n u a l] 
G [e n e ra l]  M [e e tin g ] and  D in n e r: 21 F e b [ru a ry  1 9 ]7 6 ."
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Amon H en: The B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c ie ty , 
No. 19 (May 1 9 7 6 ) , 2 - 5 .
A r e p o r t  o f  p a r t ic u la r  i n t e r e s t  f o r  an a n ecd o te  ab ou t T o l­
k ie n  r eco u n ted  by h i s  d a u g h ter  (p . 3) and a r e p o r t  by Hum­
phrey C arp en ter on h i s  w r i t in g  th e  o f f i c i a l  b io g ra p h y  o f  
T o lk ien  (pp . 4 - 5 ) .
Owens, V i r g i n i a  S tem . "How Do We Make B e l i e f ? "  C h r is t ia n ­
i t y  T o d a y: A F o r tn ig h tly  M a g a zin e  o f  E v a n g e lic a l C o n v ic ­
t i o n ,  2 0 :1 5  (23  A p r i l  1 9 7 6 ) , 1 4 -1 9 .
In  a d i s c u s s io n  ( o f t e n  s a t i r i c )  o f  th e  em p hasis s t o r y  and 
m y th  have r e c e iv e d  from C h r is t ia n  w r i t e r s  r e c e n t l y ,  Owens 
m en tion s T o lk ie n  b r i e f l y  in  h er  o p en in g  comments a b o u t h er  
n ot w an tin g  s t o r i e s  t o  end (p . 1 5 ) ,  b u t  sh e  u s e s  L ew is more 
f u l l y  a s  one o f  h er  th r e e  exam p les o f  w r i t e r s  who do know 
how sto ry -m a k in g  a f f e c t s  b e l i e f :  s p e c i f i c a l l y ,  L e w is 's  con ­
c e p t  o f  Heaven a s  b e in g  more r e a l  th a n  th e  G h osts who v i s i t  
i t ,  in  T h e  G r e a t  D i v o r c e ,  and h i s  u se  o f  human m yth a s  b e in g  
f a c t u a l  b u t beyond w hat humans had s e e n  in  i t ,  i n  P e r e l a n d r a  
(pp. 1 7 -1 8 ) .
R o b e r ts ,  F ra n k  C. ( e d . ) . O b itu a r ie s  fro m  "The T im e s " , 1 9 6 1 - 
1 9 7 0 . R e a d in g , B e r k s h i r e :  N ew spaper A rc h iv e  D ev e lo p m en ts  
L t d . ,  1975.
R ep r in ts  th e  o b itu a r y  o f  C. S . L ew is from  T h e  [London] T i m e s  
on p p . 4 7 7 -4 7 8 .
Rockow, K aren . "The H n ak ra  Was a  S n a rk "  ( i n  "T he U n ic o r n e r "  
c o lu m n ). U n ic o m : A M is c e lla n e o u s  J o u r n a l, 3 :3 /1 2  (Sum­
m er [ J u ly ]  1 9 7 6 ) , 6 4 .
R ep rin ted  from O r c r i s t :  S p e c i a l  C .  S .  L e w i s  I s s u e ,  No. 6 
(W inter, 1 9 7 1 -7 2 ) , 2 3 -2 4 , where i t  app eared  under th e  t i t l e  
"The H unting o f  th e  H nakra."
Sugerm an , S h i r l e y .  "A C o n v e r s a t io n  w i th  Owen B a r f i e l d . "  I n  
E v o lu tio n  o f  C o n s c io u sn e ss: S tu d ie s  i n  P o la r i t y ,  e d . 
S h i r l e y  S ugerm an , p p . 3 -2 8 . M id d le to w n , C o n n e c t ic u t :  
W esleyan  U n iv e r s i t y  P r e s s ,  1 9 7 6 . x v i  + 240 p p . [ R e f e r ­
e n c e s  t o  C e c i l ,  p .  10; C o g h i l l ,  p .  10 ; D yson , p .  10 ; H av- 
a r d ,  p .  1 0 , C. S . L e w is , p p . 9 - 1 0 ,  2 2 -2 3 ; W. H. L e w is , p .
10; C h r i s to p h e r  T o lk ie n ,  p .  10; J .  R. R. T o lk ie n ,  p .  10; 
W il l ia m s ,  p p . 9 - 1 0 .]
An in te r v ie w  a t  B a r f i e l d ' s  home, A p r il  1 9 7 4 . The t o p i c s  may 
be b r i e f l y  su g g e s te d :  E n g lis h n e s s  (pp . 3 - 4 ) ;  B a r f i e l d ' s  
e a r ly  l i f e ,  i t s  r e l i g i o u s  vacuum (pp . 4 - 5 ) ;  h i s  e a r ly  tw en­
t i e s ,  an i n t e r e s t  in  l y r i c  p o e tr y  (pp . 6 - 7 ) ;  Wadham C o lle g e ,  
B a r f i e l d ' s  c a r e e r  i n  law  b e g in n in g  i n  h i s  t h i r t i e s  (pp . 7 -  
8 ) ;  th e  I n k l in g s  (pp. 9 - 1 0 ) ;  p h i lo lo g y  = r e l i g i o n  (p . 1 0 );  
th e  in f lu e n c e  o f  Rudolph S te in e r  (pp . 1 1 -1 3 , 1 6 -1 7 );  th e  
" resid u e  o f  u n r e so lv e d  p o s i t iv is m "  d e f in e d  (p . 13) and d i s ­
c u sse d  in  term s o f  Ju n g , W h itehead , D arw in, and Ronald  
L aing (pp . 1 3 -1 6 );  C o le r id g e  and S te in e r  compared (p . 1 7 );  
p o la r i t y  and id e a l i s m , p o l a r i t y  and th e  e v o lu t io n  o f  con ­
s c io u s n e s s  (p . 1 8 ) ;  t e n s io n  and f u s io n  in  p o l a r i t y  (pp . 1 9 -  
2 0 );  th e  T r in i t y  a s  p o l a r i t y  (p . 2 0 ) ;  p o l a r i t y  i n  B a r f i e l d ' s  
l i f e  (pp . 2 1 -2 2 );  th e  tr u e  m eaning o f  o c c u l t  (pp . 2 3 -2 4 );  
c u r r e n t  c u l t u r a l  ch an ges a s  p a r t  o f  th e  e v o lu t io n  o f  con ­
s c io u s n e s s  (pp. 2 4 - 2 5 j ; th e  r o l e  o f  th e  im a g in a t io n  (pp . 2 5 -  
2 6 );  th e  r o l e  o f  w i l l  (pp . 2 6 -2 7 );  a d e s c r ip t io n  o f  th e  
s t a t e  o f  f i n a l  p a r t i c ip a t io n  (pp . 2 7 - 2 8 ) .
Of s p e c i a l  i n t e r e s t  t o  t h i s  b ib lio g r a p h y  a re  B a r f i e l d ' s  
comments about C. S . L ew is and th e  I n k l in g s :  "Lewis and I  
became f r ie n d s  when we w ere b o th  u n d e r g r a d u a te s , b u t  we 
d id n ' t  d e v e lo p  a r e a l l y  c lo s e  a s s o c ia t io n  u n t i l  a f t e r  our  
tim e a s  u n d ergrad u ates had f in i s h e d .  We w ere b o th  v e r y  keen  
a f t e r  w r it in g  good p o e tr y ,  i f  we c o u ld . T hat was our main  
c o n n e c t io n . But we soon  came t o  t a lk  —  ab ou t p h i lo s o p h ic a l  
m a tte r s  a s  w e l l ,  w h ich  i n  any c a s e  a re  c l o s e l y  co n n ected  
w ith  what i s  good p o e tr y  and what i s  not" (p . 9 ) .  "Cer­
t a i n l y  d u rin g  m ost o f  th e  tim e d u rin g  w hich  th e  I n k l in g s  
were m e e t in g , I  was o n ly  r e a l l y  on th e  f r in g e  o f  them  
b eca u se  I c o u ld  v e r y  r a r e ly  a tten d "  (p . 1 0 ) .  ( B a r f ie ld  
seem s t o  b e  in c o r r e c t  on p . 10 when h e sa y s  t h a t  W illia m s  
had r e tu rn ed  t o  London b e fo r e  he d i e d . )  The m ost i n t e r e s t ­
in g  p a ssa g e  i s  on pp . 2 2 -2 3  where B a r f ie ld  sp ea k s o f  th e  
p o la r i t y  betw een  L ew is and h im s e l f ,  and d i s t in g u i s h e s  
betw een  th e  e a r ly  L ew is— th e  s u b j e c t iv e  i d e a l i s t —who t r i e d  
to  l o s e  h im s e l f  i n  th e  A b so lu te , and th e  C h r is t ia n  L e w is , 
who em phasized  th e  d ichotom y betw een  men and t h e i r  C re a to r .
Sugerm an, S h i r l e y  ( e d . ) .  E v o lu tio n  o f  C o n sc io u sn e ss :  S tu d ­
i e s  in  P o la r i ty .  M id d le to w n , C o n n e c t ic u t :  W esley an  U n i­
v e r s i t y  P r e s s ,  1976 . x v i  + 240 p p .
T h is volume i s  a  F e s t s c h r i f t  in  honor o f  Owen B a r f ie ld  (a t  
l e a s t  th e  s ix t h  volum e w hich  h a s b een  p r e s e n te d  t o  an In k ­
l i n g  o r ,  in  tw o c a s e s ,  h i s  m em ory). M ost o f  th e  e s s a y s  have  
n o t  b een  s e p a r a t e ly  a n n o ta te d ;  two w h ich  a r e  b io g r a p h ic a l ,  
and one w hich  i s  by an I n k l in g  have b e e n . The " E d ito r 's  
N ote" (pp . i x - x )  i n d i c a t e s  th e  p la n s  f o r  t h i s  volum e b egan  
i n  honor o f  B a r f i e l d ' s  s e v e n t y - f i f t h  b ir th d a y  ( in  November 
1 9 7 3 ) . The "Foreword" (p p . x i - x v i )  i s  an e d i t o r i a l  su r v e y  
o f  th e  c o n t e n ts  o f  th e  vo lu m e . The f i r s t  s e c t i o n ,  t i t l e d  
"Owen B a r f i e ld ,"  c o n s i s t s  o f  on e i t e m , Sugerm an's "A C onver­
s a t i o n  w ith  Owen B a r f i e ld ,"  w h ich  i s  a n n o ta te d  s e p a r a t e ly .
The se c o n d  s e c t i o n ,  "To Owen B a r f i e ld ,"  c o n s i s t s  o f  th r e e  
i t e m s ,  o f  w h ich  th e  f i r s t ,  C e c i l  H arw ood's "Owen B a r f i e ld ,"  
i s  a n n o ta te d  s e p a r a t e ly .  Norman O. B row n's "On I n t e r p r e t a ­
t io n "  (pp . 3 4 -41  [ d e d ic a t io n  t o  B a r f i e l d ,  p .  3 4 ] )  i s  a 
p ro se -p o em  rep ro d u ced  i n  B row n's h a n d s c r ip t .  Howard Nem- 
e r o v 's  " E x cep tio n s  & R u les"  (pp . 4 2 -4 7  [ d e d ic a t io n  t o  B a r -  
f i e l d ,  p . 4 2 ] )  s t u d i e s  t h r e e  m ean ings o f  " the e x c e p t io n  
p r o v e s  th e  r u le ."
The t h ir d  s e c t i o n ,  " S tu d ie s  i n  P o la r i t y ,"  c o n s i s t s  o f  
t h i r t e e n  e s s a y s .  C o lin  H a r d ie 's  "Two D e s c e n ts  i n t o  th e  
U n d erw orld ,"  w h ich  h a s  l i t t l e  t o  do w ith  B a r f i e l d ,  i s  s e p ­
a r a t e ly  a n n o ta te d  b e c a u se  i t s  a u th o r  was an I n k l in g .  A l l  
th e  f o l lo w in g  e s s a y s  a t  l e a s t  r e f e r  t o  B a r f i e l d  o r  a n o th e r  
o f  th e  I n k l in g s ,  and s e v e r a l  s tu d y  B a r f i e l d ' s  w orks; th e y  
a r e  h e r e  a rra n g ed  a l p h a b e t i c a l ly  b y  a u th o r . (1) L io n e l  
A dey, "E njoym ent, C o n te m p la tio n , and H iera rch y  in  H a m l e t "
(pp . 1 4 9 -1 6 7  [ r e f e r e n c e s  t o  B a r f i e l d ,  p p . 1 4 9 , 1 5 1 , 1 6 1 ,
166n; t o  L e w is , p p . 1 5 0 -1 5 1 , 1 6 3 , 1 6 7 n ] ) .  An approach  t o  
th e  p la y  w ith  th e  u se  o f  th e  term s e n j o y  and c o n t e m p l a t e  
from Sam uel A le x a n d e r 's  S p a c e ,  T i m e  a n d  D e i t y .  The m ost  
i n t e r e s t i n g  p a ssa g e  from  th e  v ie w  o f  a s tu d e n t  o f  th e  In k ­
l i n g s  i s  a th r e e -p a r a g r a p h  q u o ta t io n  from  an u n p u b lish e d  
work by L e w is , " C l iv i  H a m ilto n is  Summae M e ta p h y s ic e s  C ontra  
A n th ro p o so p h o s" (p . 1 5 1 ) .  Four w orks b y  L e w is , two by B a r -  
f i e l d ,  a r e  c i t e d  in  th e  d i s c u s s i o n .  (2) R. H. B a r f i e l d ,  
"Darwinism" (pp . 6 9 -8 2  [ r e f e r e n c e  t o  Owen B a r f i e l d ,  p . 8 2 ] ) .  
An argum ent a g a in s t  D arw in ian  b e l i e f ;  R. H. B a r f i e ld  i s  Owen 
B a r f i e l d ' s  b r o t h e r .  (3) D avid  Bohm, " Im a g in a tio n , F a n cy , 
I n s i g h t ,  and R eason i n  th e  P r o c e s s  o f  Thought" (pp . 5 1 -6 8  
[ r e f e r e n c e s  t o  B a r f i e l d ,  p p . 5 1 -5 2 ,  6 8 n ] ) .  An a p p l i c a t io n  
o f  C o le r id g e a n  term s t o  th e  g a in in g  o f  s c i e n t i f i c  k n ow led ge;  
n e x t ,  a c o n t r a s t  o f  i n t e l l i g e n c e  and th o u g h t . (4) R ich ard  
A. H ock s, " 'N o v e lty '  in  P o la r i t y  t o  'The M ost A dm itted  
T r u th s ':  T r a d it io n  and th e  I n d iv id u a l  T a le n t  i n  S . T. C o le r ­
id g e  and T . S . E l io t "  (pp . 83 -9 7  [ r e f e r e n c e s  t o  B a r f i e l d ,  p p . 
8 4 -8 7 , 9 1 , 9 7 n ] ) .  A s tu d y  o f  th e  p o l a r i t y  i m p l i c i t  in  E l i ­
o t ' s  F o u r  Q u a r t e t s ,  d e r iv in g  from  h i s  u se  o f  H e r a c l i t u s .
(5) C lyde S . K ilb y , "The U g ly  and th e  E v i l"  (pp . 2 0 2 -2 1 0  
[ r e f e r e n c e s  t o  T o lk ie n ,  p p . 2 0 2 , 2 1 0 n ] ) .  A d i s c u s s io n  o f  
a e s t h e t i c s ,  l in k e d  w ith  m o r a l i ty .  (6) R. K. M e in e r s , "On 
Modern P o e tr y , P o e t ic  C o n sc io u s n e s s , and th e  M adness o f  
P o e ts"  (pp. 1 0 6 -1 2 0  [ r e f e r e n c e s  t o  B a r f i e l d ,  p p . 1 0 6 , 1 09n , 
1 1 3 , 113n , 1 14n , 1 1 6 , 1 17n , 1 1 9 - 1 2 0 ] ) .  A c o n s id e r a t io n  o f  
th e  c o n s c io u s n e s s  i n  th e  w orks o f  Theodore R o eth k e , John  
Berrym an, R ob ert L o w e ll,  R a n d a ll J a r r e l l ,  and Delm ore 
Sch w artz; th e  fo u r th  s e c t i o n  t e n t a t i v e l y  recommends an 
i n v e s t i g a t io n  o f  R u d o lf S t e i n e r ' s  id e a s  a s  a way o f  e s c a p ­
in g  "the s e n s e  o f  a l i e n a t e d  and i s o l a t e d  s o n s c io u s n e s s ."
(7) P a u l P ie h le r ,  " M ilto n 's  Icon oc lasm "  (pp . 121 -1 3 5  [ r e f e r ­
e n c e s  t o  B a r f i e ld ,  p p . 1 2 0 -1 2 1 , 135; to  L e w is , p p . 12 9 , 133 , 
1 3 5 n . ] ) .  P ie h le r  shows t h a t  C o m u s  and P a r a d i s e  L o s t  have an 
in c r e a s in g  i n t e r n a l i z a t i o n  o f  th e  pow ers e a r l i e r  in v o k ed  in  
v is io n a r y  a l l e g o r i e s ;  he t r e a t s  i t  a s  a s t e p  i n  th e  e v o lu ­
t i o n  o f  c o n s c io u s n e s s ,  i n  B a r f i e l d ' s  s e n s e .  (8) R ob ert O. 
P r e y e r , "The Burden o f  C u ltu re  and th e  D i a l e c t i c  o f  L i t e r a ­
tu r e"  (pp . 9 8 -1 0 5  [r e f e r e n c e  t o  B a r f i e l d ,  p .  1 0 4 ] ) .  "This 
p ap er a t te m p ts  t o  [d e p ic t ]  th e  d i a l e c t i c  o f  l i t e r a t u r e  a s  i t  
sw in g s  from  m ed ia ted  e x p e r ie n c e  [ in  Tennyson] t o  d i r e c t  con ­
f r o n t a t io n  o f  th e  a c t u a l  [ in  Hardy] and th e n  back  a g a in ."
(9) R. J .  R e i l l y ,  "A N ote on B a r f i e l d ,  R om anticism , and 
Time" (pp . 1 8 3 -9 0 ; t o  L e w is , p .  1 8 3 , t o  W ill ia m s , p p . 1 8 3 , 
1 8 6 - 8 7 ] ) .  An e x p la n a t io n  o f  w hat B a r f ie ld  means by s a y in g  
t h a t  R om anticism  n ev er  came t o  m a tu r ity  in  th e  n in e te e n th  
c e n tu r y  ( o u t s id e  o f  C o le r id g e ) :  i t  th o u g h t o f  tim e  a s  an 
i l l u s i o n .  S h e l l e y ,  Em erson, and Whitman are  E a s te r n  in  
t h e i r  a ssu m p tio n s;  B a r f i e l d ,  on th e  o th e r  hand , ta k e s  h i s ­
to r y  s e r io u s ly :  h e  a c c e p t s  an e v o lu t io n  o f  c o n s c io u s n e s s  in  
a h i s t o r i c  fram ew ork. For b o th  C o le r id g e  and B a r f i e l d ,  t h i s  
a c c e p ta n c e  o f  h i s t o r y  grow s o u t  o f  C h r is t ia n  b e l i e f .  (10) 
Mary C a r o lin e  R ic h a r d s , "The V e s s e l  and th e  F ir e "  (pp . 2 1 1 -  
224 [ d e d ic a t io n  t o  B a r f i e ld ,  p . 211; r e f e r e n c e s  t o  B a r f i e ld ,  
p p . 2 1 1 , 2 1 9 ] ) .  A more p e r s o n a l  and more h ig h ly  r h e t o r i c a l  
e s s a y  th a n  th e  o t h e r s  in  t h i s  s e c t io n ;  i t  c o n cern s a com ing  
t o  term s w ith  o n e ' s  in n e r  d r iv e s .  (11) S h ir le y  Sugerman,37
"An 'E ssa y ' on C o le r id g e  on Im agin ation "  (pp . 191-201 [ r e f ­
e r e n c e s  t o  B a r f ie ld ,  p p . 191, 196, 2 0 1 ] ) .  An e la b o r a t io n  on  
C o le r id g e 's  d i s t i n c t i o n  b etw een  Im a g in a tio n  and Fancy. (12) 
G .B . Tennyson, "Etymology and Meaning" (pp . 168-182  [ r e f e r ­
e n c e s  t o  B a r f ie ld ,  p p . 17 5 -8 1 ; t o  L ew is, p p . 17 9 , 1 8 2 n ]) .  
Tennyson s t a r t s  w ith  a h i s t o r y  o f  th e  stu d y  o f  e tym ology  and 
se m a n t ic s , r e a c h in g  B a r f i e ld ' s  s tu d y  o f  th e  changes in — th e  
e v o lu t io n  o f — human c o n sc io u s n e s s  as r e f l e c t e d  in  la n g u a g e . 
The l a t t e r  p a r t  o f  th e  e s sa y  i s  a summary o f  B a r f i e l d ' s  p o s ­
i t i o n .
The f i n a l  s e c t io n  o f  th e  b ook , t i t l e d  "The Works o f  Owen 
B a r f ie ld ,"  c o n s i s t s  o f  one it e m , a B a r f ie ld ia n  b ib lio g r a p h y  
com p iled  by G. B. Tennyson; i t  h as b een  a n n o ta ted  s e p a r a te ly .
T en n y so n , G. B. (c o m p ile r) . "A B ib lio g ra p h y  o f  th e  W orks o f  
Owen B a r f ie ld ,"  In  E v o lu tio n  o f  C o n sc io u sn e ss: S tu d ie s  
i n  P o la r i ty ,  e d . S h ir le y  S ugerm an , p p . 2 2 7 -3 9 . M id d le - 
to w n , C o n n e c tic u t: W esleyan  U n iv e r s ity  P re s s , 1976 . x v i 
+ 240 p p .
S ix ty - s e v e n  i t e m s , arranged  by y e a r  o f  p u b lic a t io n ,  1917-  
1974. T h is  in c lu d e s  t h ir t e e n  o r ig in a l  b ooks and p a m p h lets , 
n in e te e n  poem s, one s h o r t  s t o r y ,  tw e n ty -se v e n  book r e v ie w s  
(one o f  C h arles W illia m s ' D e sc e n t i n t o  H e l l ) ,  se v en  l e t t e r s  
to  e d i t o r s  (two t o  G . K . ' s  W e e k ly ) ,  and se v en  t r a n s la t io n s  
from th e  German. Two ite m s a re  in  c o l lo b o r a t io n  w ith  C. S. 
L ew is; fo u r  are  on him .
T o lk ie n , J .  R . R . " R id d le s  in  th e  D a rk ."  F i r s t  p a r t :  C h ild ­
r e n 's  D ig e s t, 2 4 :2 3 5  (F e b ru a ry  1 9 7 4 ), 5 -1 7 . F i r s t  p a r t  
r e p r in te d :  C h ild r e n 's  D ig e s t, 2 4 :2 3 5 , N o. 2 (W in te r- 
S p rin g  1 9 7 4 ), 5 -1 7  [ th e  is s u e  i s  i d e n t ic a l  w ith  th e  F eb ­
ru a ry  i s s u e ] .  S econd  p a r t :  C h ild r e n 's  D ig e s t, 2 4 :2 3 6  
(M arch 1 9 7 4 ), 5 -1 3 . I l l u s t r a t e d  b y  L e s te r  A bram s.
A r e p r in t  o f  th e  r e v is e d  v e r s io n  o f  C hapter V o f  The H o b b it.  
The main i n t e r e s t  o f  t h i s  r e p r in t  l i e s  in  th e  i l l u s t r a t i o n s  
by L e s te r  Abrams— th e  co v er  on th e  February i s s u e ,  w ith  
tw e lv e  in t e r i o r  draw in gs; se v en  in t e r i o r  d raw ings in  th e  
March i s s u e s  (one re p e a te d  from th e  February i s s u e ) . The 
draw ings somewhat resem ble  th e  ty p e  w hich Ed C a r t ie r  d id  fo r  
Unknown, b u t w ith  th in n e r  l i n e  and c r o s sh a tc h in g  in  th e  
background in s t e a d 'o f  g r e a s e - p e n c i l  sh a d in g .
T o lk ie n , J .  R. R . The F a th e r  C h r is tm a s L e t te r s ,  e d . B a i l l i e  
T o lk ie n . B o sto n : H oughton  M if f l in  Com pany, 1976 . (P u b ­
l is h e d  in  E n g lan d  by  G eorge A lle n  6 U nw in L td .)  48 p p . 
[u n n u m b ered ].
A s e r i e s  o f  l e t t e r s  w hich T o lk ie n , in  th e  p erso n a  o f  F a th er  
C h ristm as, w rote  t o  h i s  c h ild r e n  o v er  a p e r io d  o f  a p p ro x i­
m a te ly  20 y e a r s .  The r e f e r e n c e s  t o  th e  c h i ld r e n  by name: 
1920 , a d d ressed  t o  John; 192 5 , m ention  o f  John , M ich ael and 
C h risto p h er; 1932 , m ention  o f  M ic h a e l's  b ir th d a y ;  1933 , men­
t io n  o f  C h r is to p h e r 's  b ir th d a y  (b e s id e s  th e  page l i s t i n g  
b elo w , n o te  th e  rep r o d u c tio n  on p .  [ 5 ] ) ;  1 9 3 7 , en v e lo p e  
a d d ressed  t o  C h r isto p h er  and P r i s c i l l a  (rep ro d u ced , p .  [ 4 0 ] ) .  
C on ten ts: " In tro d u ctio n "  by B a i l l i e  T o lk ie n , p p . [ 5 -7 ] ;  a 
rep ro d u ctio n  o f  th e  1920 l e t t e r  t o  John p . [ 6 ] ;  th e  1925  
l e t t e r ,  p p . [ 8 -9 ] ;  th e  1926 l e t t e r ,  p p . [1 0 -1 1 ];  th e  1927  
l e t t e r ,  p p . [1 2 -1 3 ];  th e  1928 l e t t e r ,  p p . [1 4 -1 5 ];  th e  1929
l e t t e r ,  p p . [1 6 -1 7 ];  th e  1930 l e t t e r ,  p p . [1 8 -1 9 ];  th e  1931
l e t t e r ,  pp . [2 0 -2 3 ];  th e  1932 l e t t e r ,  p p . [2 4 -2 8 ] ;  th e  1933
l e t t e r ,  p p . [2 9 -3 1 ];  th e  1934 l e t t e r ,  p p . [3 2 -3 3 ] ;  th e  1935
l e t t e r ,  p p . [3 4 -3 5 ];  th e  1936 l e t t e r ,  pp . [3 6 -3 7 ];  th e  1937
l e t t e r ,  in c lu d in g  a n o te  from I lb e r e t h ,  p p . [3 8 -4 0 ];  th e  
1938 v e r s e s ,  from F a th er  C h ristm a s, I lb e r e t h ,  and ( b r ie f ly )  
Karhu th e  North P o la r  B e a r , p p . [4 1 -4 3 ];  "L ast L e t t e r ,"  pp . 
[4 4 -4 5 ];  "Appendix," w ith  a n o te  from th e  e d i t o r ,  an a lp h a ­
b e t  in v e n te d  by Karhu from G oblin  m arks, and a l e t t e r  in  i t ,  
p p . [4 6 -4 7 ] .
What th e  above l i s t i n g  d o es n o t in d ic a t e  i s  t h a t  each  
l e t t e r  t y p i c a l l y  c o n s i s t s  o f  a n o te  and a page draw ing; many 
o f  th e  h e a d in g s , stam ps drawn fo r  th e  e n v e lo p e s , e t c . ,  are  
a ls o  rep rod u ced . A l l  ite m s are  reproduced  in  c o lo r ,  e x c e p t  
th e  en v e lo p e  on p .  [ 1 2 ] ,  i f  i t  was i n  c o lo r ,  and th e  m ater­
i a l s  in  th e  append ix  w hich presum ably were j u s t  b la c k  and 
w h ite . B ib l io g r a p h ic a l ly , th e  book i s  f r u s t r a t in g  i n  s e v ­
e r a l  w ays: (1) th e  l e t t e r s  o f  1921-1924  a re  n o t  d e sc r ib e d  or  
p u b lish e d ;  ju d g in g  from th e  r e p r o d u c tio n  o f  th e  1920 l e t t e r ,  
one may g u e ss  t h a t  th e y  w ould be b r i e f  and n o t  to o  i n t e r e s t ­
in g ;  (2) th e  "L ast L e tte r "  was presum ably w r i t t e n  i n  1939, 
b u t th a t  i s  n o t made c e r ta in ;  (3) th e  append ix  c a s u a l ly  
in form s th e  rea d er  t h a t  Karhu th e  N orth P o la r  Bear o c c a s io n ­
a l l y  w rote  th e  c h ild r e n ;  th e s e  l e t t e r s ,  e x c e p t  fo r  a few  
in s e r t s  and th a t  l e t t e r  c o n ta in e d  in  th e  a p p en d ix , are  n o t  
g iv e n .
The c o n te n t  o f  th e s e  l e t t e r s  need n o t  be g iv e n  h e r e ,  
s in c e  t h i s  prim ary work w i l l  be w id e ly  rea d . Perhaps i t  
sh o u ld  be n o te d  t h a t  I lb e r e th  w r i t e s  one l i n e  in  E lv is h  
s c r i p t ,  p .  [ 4 0 ] ,  w hich t i e s  t h i s  book in  a c a s u a l way t o  th e  
m ythology and w r it in g  d ev e lo p ed  fo r  The H o b b it  and The Lord  
o f  th e  R in g s .  B e s id e s  s e v e r a l  l i n g u i s t i c  d e t a i l s  co n cern in g  
th e  A r c t ic  la n g u a g e— p . [46] and perh ap s th e  b ea r  names on 
p . [2 2 ]— T o lk ie n  a l s o  in v e n ts  an an im al— th e  d r a s i l ,  p .  [26] 
—t o  e x p la in  p r e h i s t o r i c  cave d raw in gs.
W ain, Jo h n . " P o e try  and S o c ia l C r itic is m : S h o u ld  P o e ts  t r y  
to  ch an g e th e  w o r ld [? ]"  E n c o u n te r ,  4 6 :6  (Ju n e  1 9 7 6 ), 2 5 - 
3 3 .
There i s  a c o n s ta n t  te m p ta tio n  fo r  p o e t s  t o  j o in  one s o c i a l  
cau se  o r  a n o th er  w r i t e s  Wain, a o n e -tim e  I n k l in g ,  b u t  to  
succumb t o  i t  i s  a d e s t r u c t io n  o f  a r t . "Poetry i s  about 
l i f e ,  d e a th , l o v e ,  h a te ,  h ea v en , h e l l ,  im m o r ta lity , jo y  and 
pain"  (p . 2 6 ) — th e s e  a re  g e n e r a l human c o n c e r n s , n o t p o l i t i ­
c a l  program s. Of c o u r s e , poems can  d e a l  w ith  em o tio n a l  
r e a c t io n s  co n n ected  t o  p o l i t i c s ,  a s  W ordsw orth's P re lu d e  
r e f l e c t s  h i s  em o tio n s o v er  th e  French R e v o lu tio n  and John 
Crowe R an son 's "C aptain C arpenter"  r e f l e c t s  (more in d ir ­
e c t l y )  h i s  f e e l i n g s  about th e  South  in  th e  Am erican C iv i l  
War. But s t r a i g h t  propaganda i s  n o t  a r t ,  f o r  th e  l a t t e r  i s  
"the f r e e  e x e r c is e  o f  th e  im a g in a t io n , [and i t ]  sh o u ld  be  
r e t a in e d ,  f o r  a r t  i s  j u s t  ab ou t th e  o n ly  th in g  we have l e f t ,  
th e  o n ly  com p lete  su c c e s s  ou r s p e c ie s  can p o in t  to"  (p . 2 2 ) .
W alsh , C had. " A fte rw o rd ,"  In  A G r ie f  O b se rv e d , b y  C .S . 
L ew is, p p . 9 1 -1 5 1 . New Y ork : B antam  B ooks, 1 9 7 6 . 154
p p .
Walsh w r it e s  a b iograp h y  o f  L e w is , w ith  em phasis on h i s  mar­
r ia g e  t o  Joy Davidman. I t  i s  n o t a b r i e f  w ork, b e in g  about 
th e  same wordage a s  L e w is 's  sm a ll book w hich  i t  accom p an ies. 
A ll  o f  th e  m a te r ia l  in  L e w is 's  e a r ly  l i f e  w i l l  be f a m il ia r  
t o  m ost s tu d e n ts  o f  L ew is, b u t W alsh and h i s  w if e  knew Joy  
Davidman and h er  husband, W illia m  Gresham, b e fo r e  Joy met 
L ew is; th u s , h i s  d e s c r ip t io n s  o f  th e  Greshams have f r e s h ­
n e s s .  Walsh t r a c e s  th e  develop m en t o f  lo v e  betw een  Lew is 
and J o y , and w r it e s  o f  h er  r e m is s io n  from ca n cer : "As h er  
r e c o v e r y  p r o g r e s se d , we r e c e iv e d . . . l e t t e r s  in  w hich sh e  bub­
b le d  o v e r  w ith  h a p p in ess  ( i f  one can u se  su ch  lan gu age o f  a  
p erso n  who had h er  a u s te r e  s id e )  and c e le b r a te d  L e w is 's  
prow ess a s  a lo v e r "  (pp. 1 4 1 -1 4 2 ) . W alsh a l s o  t r a c e s  th e  
in f lu e n c e  o f  Joy in  L e w is 's  l a s t  b ook s: T i l l  We Have F a c es , 
The Four L o v e s ,  and ( o f  co u rse)  A G r ie f  O b se rv e d .  Of th e  
f i r s t ,  he w r i t e s :  "Orual i s  p l a i n ,  a s  Joy was p l a i n ,  b u t  
l i k e  Joy ca p a b le  o f  in t e n s e  P h i l i a  a s  w e l l  a s  E r o s . Her 
l i f e  in v o lv e s  a r e l i g i o u s  q u e s t  t h a t  le a d s  a t  l a s t  t o  th e  
one God; h ere  th e r e  i s  a c le a r  p a r a l l e l  t o  J o y 's  p r o g r e s s io n  
from a t h e i s t i c  Communism t o  C h r is t ia n i t y .  T hese are  o n ly  
th e  m ost o b v io u s r e se m b la n c e s . Anyone knowing Joy  would  
r e c o g n iz e  many o f  h er  t r a i t s  in  Orual" (pp . 1 4 3 -4 4 ) . The 
in f lu e n c e  in  th e  seco n d  book i s  shown in  L e w is 's  tu r n  from  
th e  le g a l is m s  o f  B ros  w hich he had reco r d e d  i n  h i s  e a r l i e r  
b o o k s, t o  a c e le b r a t io n  and u n d ersta n d in g  o f  i t .  W alsh con­
c lu d e s  about D avidm an's in f lu e n c e  on L ew is: "[He] was in d eed  
su r p r is e d  by Joy— i n t o  h i s  own se lf -k n o w le d g e  and d e e p e s t  
f u l f i l lm e n t "  (p . 1 5 1 ) . (N ote: one m inor o b je c t io n  may be  
made t o  th e  c o n te n t  to  W a lsh 's  w e l l - w r i t t e n  a cco u n t— nowhere 
d oes he n o te  t h a t  D avidm an's f i r s t  name was H elen , w hich  
e x p la in s  why Lew is u sed  "H." in  A G r ie f  O b s e rv e d .)
W illia m s , C h a r le s . "T he S a b b a th ."  In  The M agic V a lle y  
T r a v e lle r s :  W elsh  S to r ie s  o f  F a n ta sy  a n d  H o rro r , e d . 
and i n t r o .  P e te r  H a in in g , p p . 1 9 5 -2 0 3 . F o rew ard  by 
R ic h a rd  H u g h es. New Y ork : T a p lin g e r  P u b lis h in g  Com pany, 
1 9 7 4 . 256 p p .
W illia m s makes t h i s  c o l l e c t i o n ,  a cco rd in g  to  H a in in g 's  b io ­
g r a p h ic a l paragraph  on him (p . 1 9 5 ) , b eca u se  he had W elsh  
p a r e n t s .  No c o p y r ig h t  n o t ic e  i s  g iv e n  on "The Sabbath ,"  nor  
i s  i t s  so u r c e  l i s t e d ,  b u t  i t  i s  th e  s ix t h  ch a p te r  o f  War i n  
H eaven, r e p r in te d  in  f u l l  and c a l l e d  sim p ly  a " story"  by 
H ain in g .
Z u b e r, B e rn a rd  A. " T o lk ie n  on F ilm ."  F a n ta s ia e :  The 
M o n th ly  N e w s le tte r  o f  th e  F a n ta sy  A s s o c ia tio n , (Ju n e  
1 9 7 6 ), 5 . R e p rin te d : A p p en d ix  L  [m o n th ly  b u l l e t i n  o f  th e  
A m erican  T o lk ie n  S o c ie ty ] , S ep tem b er 1976 , p . [ 3 ] ,
Zuber r e p o r ts  what d e t a i l s  are  a v a i la b le  ab ou t th e  Rankin 
and B a ss p r o d u c tio n  o f  The H o b b it  a s  a TV c a r to o n  fo r  th e  
f a l l  o f  1977 and th e  Ralph B ak sh i p r o d u c tio n  o f  The L ord  o f  
th e  R in g s  a s a s e r i e s  o f  th r e e  f i lm s  w hich w i l l  combine a n i­
m ation  and l i v e  a c t io n .38
